
MINUTES 

MONTANA HOUSE OF REPRESENTATIVES 
52nd LEGISLATURE - REGULAR SESSION 

SUBCOMMITTEE ON LONG-RANGE PLANNING 

Call to Order: By CHAIR MARY ELLEN CONNELLY, on January 25, 
1991, at 8:00 a.m. 

ROLL CALL 

Members Present: 
Rep. Mary Ellen Connelly, Chair (D) 
Sen. Bob Hockett, Vice Chairman (D) 
Rep. Francis Bardanouve (D) 
Sen. Ethel Harding (R) 
Sen. J.~. Lynch (D) 
Rep. Bob Thoft (D) 

Staff Present: Jim Haubein, Principal Fiscal Analyst (LFA) 
Jane Hamman, Senior Budget Analyst (OBPP) 
Claudia Montagne, Secretary 

Please Note: These are summary minutes. Testimony and 
discussion are paraphrased and condensed. 

Announcements/Discussion: 

HEARING ON CULTURAL AND AESTHETICS GRANT PROGRAM 

Tape l:A:OOO 

Powder River Historical Society: Preservation of Powder River 
County History 

REP. MARION HANSON, HD 100, Powder River, Rosebud, and Big Horn 
Counties, presented testimony on behalf of the Powder River 
Historical Society on grant application 460, a Special Projects 
Grant in the amount of $2,000 to videotape the Jesse Bohls 
photographs. She gave a brief history of the Historical Society, 
whose purpose it is to discover and memorialize the history of 
the Powder River Basin and the surrounding area, and to discover, 
purchase, commission and otherwise procure, and to publish or 
otherwise preserve writings, journals, artifacts, historical 
materials and the like. The primary mission of the group was to 
acquire a facility. Due to the decline in oil production, and 
the deterioration in the agricultural economy, compounded by 
successive drought years, no funding was or is forthcoming from 
local tax sources. However, a gift to the Society was made of a 
half-block property in downtown Broadus in 1987, and now 
functions as a Museum in the Courthouse Square. EXHIBIT 1 
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The testimony read into the record is a letter from Don Heidel, 
President, Powder River county Historical Society. EXHIBIT 2 

SEN. HOCKETT commented that the donation of the property 
constituted significant fund raising and asked if fund ra1s1ng 
went on in other forms. REP. HANSON reported on other fund 
raising efforts. 

Carbon County Arts Guild: Special Expansion Project 

Kay McVeigh, Director, Carbon County Arts Guild, Red Lodge, 
testified for their grant application 483 for a Special Project, 
recommended for $5,000. She introduced Jane Duke, Former 
Director of the Arts Guild, the Honorable Jim Burnett, State 
Senator, and the Honorable Alvin Ellis, State Representative. 
She distributed their most recent newsletter and brochure, 
EXHIBITS 3 & 4 

Ms. Mcveigh said the project was to advance the administrative 
capabilities of the organization, primarily through an increase 
in salary for the director and the purchase of office equipment. 
She gave some history on the organization, founded in 1974 for 
the purpose of sponsoring and encouraging cultural and 
educational activities in Carbon County and the surrounding 
areas. She described their programming, discussed their request 
amount, $22,742, and responded to the comments of the Citizens 
Committee. Regarding the continuation of the funding of the new 
position after the grant period, Ms. McVeigh said they hoped to 
raise the funds through stepped up communication and marketing, 
along with established local support and a broader membership 
base. Regarding the decrease in school support for the arts, she 
said that was all the more reason for upgrading the Arts Guild. 
Regarding advocacy to increase county funding, she replied that 
the Carbon County Arts Guild receives 1/8 mill, producing $4200; 
however, next year, each mill would be reduced by $10,000 due to 
school equalization. Moreover, the county has other commitments 
and has recently had to reduce the road budget by $200,000. She 
closed, asking for the subcommittee to provide them with the 
means to help themselves. 

REP. BARDANOUVE asked how the Arts Guild planned to finance the 
full time position later on. Ms. MCVeigh said 25% of all gallery 
sales, a percentage of workshop fees and membership dues would 
provide that funding. SEN. HOCKETT suggested approaching the 
other counties served by the Arts Guild, even those in Wyoming. 
Ms. Mcveigh said she had considered that, but was not sure of the 
approach. SEN. HARDING commented on the impressive numbers of 
people served, and asked in particular about the support of the 
schools in light of her statistic that they served 87 children. 
Ms. McVeigh said those 87 were participants in summer art 
classes. SEN. HARDING suggested pursuing the county and the 
schools for support. 
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REP. ELLIS, HD 84, Red Lodge, supported the grant application, 
noting the rich cultural heritage in Red Lodge, as represented by 
the Music Festival and the Festival of Nations. He added that 
Red Lodge draws artists because of its natural beauty. 

SEN. BURNETT, SD 42, Luther, spoke in support of the project, 
noting the historical location of Red Lodge as the one time 
bootleg capital of Montana. The population of the county is, or 
was once, large as evidenced by their license plate number (10). 
In addition, Red Lodge is visited regulary by residents of 
Billings for recreation. He urged better consideration of the 
project by the sUbcommittee. REP. BARDANOUVE suggested that SEN. 
BURNETT donate one of his buffalo to the cause. 

1018 
Blackfeet community college: Revival of Blackfeet and Plains 
Indian Games 

wilma North piegan, Director of Native American Studies at the 
Blackfeet Community college, testified on behalf of grant 
application 411, a Special Project recommended for $2,000. The 
college is a tribal run community college with approximately 800 
students per year. The use of the grant would contribute to 
total cash expenditures of $10,140, which are matched with in­
kind contributions of $9,325. The goals of the project are to 
research and develop six films about Blackfeet and Plains Indian 
games, the purpose of which would be to document them and 
regenerate the excitement and interest in order to develop pride 
in the heritage of the Blackfeet and Plains Indians. Phase II of 
the project would be the production of the First Traditional 
Native Games Challenge, to be held at the Annual Pow Wow in the 
summer of 1991. Another advantage of the project would be the 
networking of the college with the community. She distributed a 
flow chart for the project activities. EXHIBIT 5 

SEN. HARDING asked about the admission charge, noted in the 
committee recommendations. The director said they would charge 
admission to the games. 

l:B:OOO 
Hellgate writers, Inc.: Literary Center, Phase II 

Lee Evans, Program Director, Hellgate writers, Missoula, 
testified on behalf of grant application 480, a Special Project 
grant for continued program and administrative support for the 
Literary Center, Phase II. EXHIBIT 6 

SEN. HARDING asked about the contingency that the funds not be 
used for the newsletter or to support travel for fundraising. 
Ms. Evans said they were currently publishing a newsletter, and 
would like to use these funds for the newsletter since it is an 
important marketing device for the programs funded by the grant. 
David Nelson, Director, Montana Arts council, clarified that the 
committee and the Council feels that a newsletter is a core 
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operation, and therefore should be accounted for first as a part 
of their basic support system, with grant monies reserved for 
expansion. He regarded this contingency as friendly advice. 

SEN. HOCKETT asked what other sources of revenue they had. Ms. 
Evans listed the Montana Community for the Humanities (Thoreau 
Tradition Conference), U.S. west Foundation, membership of 100 
at $25 per year, the Montana Arts Council (Festival Tour), and 
the possibility of a permanent endowment for staff support and 
operational expenses. 

Barbara Theroux, Co-Chair of the Board of Directors, reader and 
bookstore owner, commented that the newsletter is a way of 
advertising conferences and writers workshops, thus reaching a 
greater audience. She encouraged support for the grant as a 
means of nurturing emerging artists. 

Livingston Depot Foundation: Education Coordinator for the Depot 
Center 

cindy Nesmith, Director of the Depot Center, spoke on behalf of 
grant 437, Special Project for an Education Coordinator for the 
Livingston Depot Center. She distributed a brochure describing 
the center, EXHIBIT 7, and an outline of the qualifications, 
duties and job objective for this education coordinator. EXHIBIT 
8 She gave a brief history of the Depot Center, which came into 
existence in 1985 to preserve, protect, restore and utilize the 
old Northern Pacific Railroad Depot in downtown Livingston. That 
goal has been accomplished. Another goal was to bring high 
quality, professional level music and fine arts presentation to 
the community. That goal has also been accomplished. 

Ms. Nesmith said that one areas not accomplished has been the 
inclusion of school children in the center's programs. She 
reported that students returning over the Christmas holiday from 
east coast schools reported that they felt prepared in every area 
except the arts and music. Hence this application for part-time 
funding for an Education Coordinator as a start to provide these 
students with some reference points for learning. The position 
would be full-time, with the center's funding providing the 
balance. She reviewed the job objectives and description, 
EXHIBIT 8, and asked for an increased level of funding, $17,000 
over the two year period, to fund the position for one year. 

665 
Garden City Ballet Co.: Administrative and Artistic support 

Jan Snow, Artistic Director of the Garden City Ballet Co., 
Missoula, testified in support of the Special Projects Grant 481, 
recommended for $7,500. She showed a video of performances, 
excerpts of Coppelia, funded by the Coal Tax during the last 
session, the Nutcracker and the Montana Suite, funded with 
centennial Commission monies. Ms. Snow described the attendance 
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at the Nutcracker, and the involvement of school children as 
young as four years of age. She distributed letters sent by some 
of the school children. EXHIBIT 9 

Regarding limitations on money, she said there was neither a 
tradition of ballet in Montana, nor was there a tradition of 
philanthropy to ballet, and suggested now was the time to start. 
Regarding comments made by the citizens Committee that they did 
not want to give the Garden City Ballet more than they gave to 
the Montana Ballet because they had been able to secure NEA 
funding, Ms. Snow said that was like comparing apple to oranges. 
The two companies are very different, with the Garden City Ballet 
being a full fledged resident ballet company in Montana, building 
high quality performances, a constituency, a repertoire and a 
company of committed dancers. Also, the funding of one 
organization should not be determined by another organization's 
ability to secure out-of-state funding, but on the basis of its 
own excellence in programming and the stability of the 
organization. 

Ms. Snow said she had the artistic talent and integrity to build 
a resident company for Montana;, she had the dancers, designers 
and costumes. All she needs is the financial support. She asked 
for as much funding as possible if the full request of $18,000 
could not be met, since each decrease directly affects the 
company in the quality of the dancer it is able to hire. 

SEN. HARDING asked what constituted their earned income. Ms. 
Snow said it came from ticket sales, wine sales (their private 
label) and personal fund raisers. She clarified for Sen. Harding 
that she also had a school, Dance Works, which was a separate 
entity from the company, a non-profit organization, of which she 
is the Director. 

SEN. HOCKETT commented that perhaps there should be just one 
ballet company in Montana instead of three, and that the citizens 
Committee had commented that Montana would never be able to 
support a major ballet company. Ms. Snow said it would be 
difficult, since ballet requires so much in terms of sets and 
costuming. She agreed that one company in the state was more 
realistic, considering the duplication of dancers, staff and 
equipment if there were three companies. She added that one 
professional company could also hire dancers, albeit at a minute 
salary, and could tour since the dancers would be out of high 
school and supported by the company rather than another job. 
That is the direction currently taken by Garden City Ballet. The 
company pays for classes, and pays each performer $20 per 
performance. If a salary could be offered, they could tour. 
with four years of experience, she felt that they were ready to 
take this leap within the next one or two years. with regards to 
touring, the design for a gymnasium performance requires special 
rigging for curtains, etc. The Nutcracker performances did raise 
some money to be used for a dance floor, lighting and sound 
equipment. She added that to make a statewide impact, money is 
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needed as well as a quality company. 

Tape 2:A:122 
Montana Agricultural center of Fort Benton: Harvest Time in 
Those Early Years 

Dave Parchen, Art Teacher in the Fort Benton Schools and Art 
Director, Assistant Curator and Board Member, Montana 
Agricultural Center, spoke in support of favor of grant 
application 414, a Special Project grant recommended for $4,000. 
He gave a brief history of the center, which was designated the 
Montana State Agricultural center in 1987 by the Legislature. 
The request is for art materials to complete the Harvest Hall. 
The museum's concept is to tell the entire story of agriculture 
in Montana through the three generations who have been here. 
Each generation's stories will be told through stories, 
interpretations and remembrances from people from those 
generations. 

Regarding other monies, Mr. Parch en said other companies and 
organizations had donated funds which were usually earmarked; 
e.g., the Montana Grain Council had given them money that has to 
be used in the handling of grain. 

SEN. HOCKETT asked about the visitation. Mr. Parchen said that 
in conjunction with the other museum in town, the figure for this 
year is about 18,000 with very little advertising. All positions 
are volunteer. He said this Center would tie in with the Levee 
museum and the Museum of the Upper Missouri, which deals with the 
history of Montana in that area up until the homestead era, 1905. 

Garfield County Library: Preservation and Usage of County 
Newspapers 

Ada weeding, Garfield county Public Library Board of Trustees, 
Jordan, testified in support of special Project grant 375 in the 
amount of $5,000 to purchase a reader/printer. EXHIBIT 10 

SEN. HARDING asked about duplication of effort with the functions 
at the state Library. Richard Miller, state Librarian, said he 
supported the project. Typically in smaller public libraries, 
many people will go there to find genealogical information 
available in local newspapers. The volunteers have done the 
indexing on this project, a good service, and having the 
reader/printer locally is a worthy goal. 

482 
Montana performing Arts Consortium: Dance on Tour, Underwriting 
Assistance, and Administrative Support 

Ralph Paulus, Board Member of the Consortium and Member, 
performing Arts League, Choteau, testified in support of Special 
Project grant application 421. EXHIBIT 11 He said the 
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Consortium is a state-wide effort of performing arts presenters 
and artists, and gave his viewpoint as a presenter by 
distributing a brochure of a Choteau based presenter 
organization, Cause for Applause. EXHIBIT 12 

SEN. HARDING commented on the recommendation that no funds be 
used to support tour coordinators. Mr. Paulus said support for 
that function would come from earned income. There is a 
percentage fee for any event that is block booked. SEN. HOCKETT 
asked for clarification, with Mr. Paulus from Choteau and the 
Consortium office in Bozeman. Mr. Paulus said there were 22 
presenters state-wide who belonged to the Consortium. Mr. Paulus 
represented one of those groups in Choteau. Mr. Nelson said 
this is a coordinating group located in Bozeman whose efforts 
make it economical to bring performing arts events into a large 
rural region through block booking. 

740 
Yellowstone Chamber Players: Concerts for outlying communities 
in Montana 

cynthia Green, President of Yellowstone Chamber Players, 
testified in support of grant 366. EXHIBIT 13 She also 
distributed their most recent brochure. EXHIBIT 14 

Helena symphony Society: Director of Development 
1240 

Elizabeth Sellers, Music Director and Conductor of the Helena 
Symphony Society, and John Flink, Chair of the Board, testified 
in support of Special Project Grant 402. She handed out some 
reviews of recent performances and an article from a national 
orchestral publication. EXHIBITS 15 '16 She played a tape of 
excerpts from the Christmas concert, The Nutcracker, with a 
commissioned narration rather than dancers. 

Tape 2:B:000 
Ms. Sellers said this was her third season with the symphony, 
which is in its 36th year, and listed their activities during her 
tenure. The symphony is now at the point of needing a full time 
staff person to help direct the development and continue with 
endowment planning. 

Mr. Flink said that two years ago, the symphony was in trouble. 
Since that time, they had increased the budget by 10% and had 
improved the musical quality, their two goals set at that time. 
The improvement is due to the offering of lessons to the members, 
hiring an oboist to anchor the woodwinds, and bringing in the 
Cascade string Quartet to coach and play with the strings 
section. With help from the previous C&A Grant, they established 
a sound financial base for the Symphony. 

Mr. Flink said they had reached their limit and needed the full 
time position as Development Director. At present with only a 
part-time business manager, the symphony must rely on Board 
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Members to perform many of the public relations and ticket 
selling functions. They preferred to reserve the board for fund 
raising activities. 

Montana Association of Symphony Orchestras: Artistic Leadership 
project 

Mary Agnes Roberts, President, Montana Association of symphony 
Orchestras, testified in support of their grant application 388, 
a Special Project application recommended for $10,000. The 
funding would be used for their fourth biennial State Leadership 
Training Conference, which would provide board member training to 
Symphony and Human Services organizations. Registration fees 
were kept reasonable, and they had attracted approximately 150 
participants for each conference. She brought testimonials 
attesting to the value of the conferences from groups other than 
the symphonies: a letter from the Whitefish Theatre Company, and 
a letter from the Native American Cultural Institute of Montana. 

Ms. Roberts also addressed the issue of funding for import 
players, a musician from one symphony who is asked to play with 
another symphony. This often enables a symphony to play larger 
works from the standard repertoire. Last season, the Great Falls 
Symphony imported 30 musicians in order to play Mahler's First 
Symphony, at a cost of $6,000. She asked for additional funding 
for this purpose. 

Montana Public Television Association: Community Video 
Production Project 

B.J. Hawkins, Vice President of the Montana Public Television 
Association, White Sulphur springs, a statewide consortium of 
non-commercial public broadcasters, testified in support of grant 
application 456, recommended in the amount of $10,000. EXHIBIT 
17 The Special Project would establish a Community Video 
Artists Residency Pilot Program to train low power television 
station (LPTV) and/or cable access personnel and community 
members in video production and post-production techniques. 
programming would concentrate on those with cultural, historical, 
artistic or creative content. The funding would cover a part­
time community project coordinator, videography training 
activities, purchase of essential equipment and supplies, and 
general operational support. 

Ms. Hawkins said all low power television stations have the 
capability to broadcast live or tape programming, but most do not 
have the expertise to produce the programming. She played a 
video tape which shows what public broadcasting is about at the 
grassroots level in Meagher County. Students who broadcast from 
the high school, the Local I 91 Hornet Update News Team, produced 
their own testimony on behalf of the project. They mentioned the 
primitive quality of the equipment and the lack of training which 
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limits the level of quality in the programming. 

Frank Tyro, President, Montana Public Television Association, 
from Pablo, testified on the project, and said the association 
was a 501Cc)3 organization incorporated in 1988 and had no paid 
staff. The members include non-commercial public broadcasters in 
10 rural sites, stations which broadcast to 40,000 residents of 
rural Montana. The mission of the association is to distribute 
educational programming for all Montanans, to act as a liaison 
between independent producers, regional programs and independent, 
non-commercial broadcasters, to institute cost effective means of 
distributing and broadcasting Montana or regionally produced 
programs, to provide a means for communication between members, 
state, regional and national public telecommunication entities, 
and to provide a means of communication between members and other 
interested individuals. He distributed a list of the Montana 
LPTV stations and a map indicating the over-the-air coverage, 
EXHIBIT 17. 

SEN. HARDING asked for clarification of the purpose of the 
project. Ms. Hawkins replied that it would establish a residency 
for a video artist to go out to a site to consult and train in 
the area of production, post-production techniques or content for 
creative programming. Regarding LPTV stations, five more 
applications are in with the Dept. of Commerce and two stations 
are under construction. SEN. HARDING asked how the stations were 
accessed and advertised. Mr. Tyro said all the broadcasters were 
free over-the-air public television. Ms. Hawkins explained that 
LPTV generally has a broadcast radius of transmission of 15 to 20 
miles if the terrain is flat. In Meagher County, a county tax of 
$12.50 per household supports the local programming. Local 
stations are attempting to link up with KUSM for distribution of 
public affairs and Montana programming to locals in a timely 
manner. PBS provides core programming, 120 hours per week in 
Meagher County, with the LPTV stations adding local programming 
to it. The project would also link up the LPTV stations for 
sharing of cross-cultural information. Some stations deliver 
only by cable, such as FRED TV in the Flathead. 

Missoula Symphony Association: 
Space and Software 

Tape 3:A;000 
Professional Manager, Office 

Phyllis Shovelski, Past President, Missoula symphony Association 
Board of Directors in Missoula, testified for grant application 
470, recommended for $5,000. EXHIBIT 18 She distributed a 
Concert Series brochure and marketing materials used in 
advertising the Missoula Symphony Association, its missions, 
goals and plans for the future. EXHIBITS 19 & 20 

JL012591.HM1 



Adjournment: 12 noon 

MEC/cm 

HOUSE LONG-RANGE PLANNING SUBCOMMITTEE 
January 25, 1991 

Page 10 of 10 

ADJOURNMENT 

¥~ ~LLY' Chair 

CltnlY o 
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The ?ol/fder River :l.istorical Society ':las organized and incorporated 
in (arch 19$0, i:l 'Sroadus, :.iontana, to IT ••• discove..c' OI':.d memorialize 
the history of the Pm'lder River Basin i:1 ~'iontana and the surrounding 
area; to discover, purchase, commission, or otherwise procure, and 
to ~ublish or otherwise oreserve writings, journals, artifacts, his­
torical :.1aterials, and the like, vfhich shed ligh'C on the history of 
the region; to discover, procure and oreserve physical objects, 
buildings. and sites that may relate to the history of the region; 
to est~blish and maintain a museum; and to hold regular meetings 
and other activities for the recreation and instruction of the members.fT 

?he primary mission of the group was to then acquire or construct 
a facility for a museum to crystallize the dreams of many in our 
history-rich area. Due to the decline of oil production and a de­
terioration of the agricultural economy, compounded by successive 
drouth years, no funding ".'Ias (and still is) forthcoming from local 
tax sources) The Society in the meantime concerned itself 'tlith reg­
ular meetings, taping intervievTs v.Ji th local settlers and otherwise 
hopins and planning for better days ahead to realize its dreams. 

In the fall of 19$7 a local lumber yard closed due to continuing de­
~ressed economic conditions. This ironically proved to be a boon to 
the Society in that a local retired rancher purchased the one-half 
block property in dm'lntmm Broadus as a gift to the Society FOR A 
I-iUSEill::! Znthused volunteers labored through the ~'Iinter and spring, 
readying the facility for a grand opening in June 19$$. Tax exempt 
status was granted to the Society in November 19$7. 

Activities and fund raising projects d) sparked immediate 
interest in the new facility. Coupled \rith its designation also as 
a Visitors Center v.Jhich provided tourist and Sightseeing information, 
it saw registrations increase dramatically, doubling in 19$9. Being 
located in the southeast corner of r.10ntana on t\'IO main interstate 
(small i) highT/lays, Broadus is a gate1tTay to the Big Sky State and 
tr~ only population center for nearly 100 miles. 

IlJlaintaining the Huseum and improving and adapting its configuration 
from its present layout is proving a challenge in vie','1 of limited 
sources of income, necessitating volunteer labor exclusively. Nom­
inal membership fees to encourage membership, a collection jar at 
the entrance of the Museum, donations and fund raising projects 
have made it possible to struggle through these incipient years. 
~ith amateurish determination we are striving to make the Visitors 
Center and I,1useum a showplace for.· the edification and enjoyment of all 
generations from nOV'l on. Laudable comments have been received from 
many outside sources for what ,has been accomplished to date, but we 
fully realize we have hardly tTturned much more than one spadeful of 
earth." 
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Dear members, artists, patrons, friends and children •• to all of 
you who have made the 1990 season a memorable one, "have a happy, 
healthy and productive 19911" 

To re-cap 190; shows by the following artists were displayed in the 
main gallery: Ivan Small Sr., Donna Fiveland, Marcia Selsor, Lynn 
Verschoor, Gerald Davidson, Mana Lesman, Verlynn Adamson, Dave Vogel, 
Elaine Condor, Freda Sutherland and Bernadine Fox. The First Annual 
Native American Art Show and the Festival Art Show were held in Aug. 
Bank shows displayed the works of Nellie Israel, Susan Harding, Doris 
Wadsworth, Betty Alexander, Melanie Goeta, Louise Sekora, Frances 
Holdbrook, Esme Hunt, Mary Spelman, Maureen Kotar, Andy Anderson, 
Flo McMasters, Bonnie Hetland, Gwen Culver and Blake Hughes. 

Regarding work-shops, there were two in the spring; Martha Young -
pottery and Bernadine Fox - painting. Alberta Albertano taught a 
4-day painting workshop in the summer and there were three fall 
work-shops: Ben Steele, drawing; Jerry Inman, painting and Carolyn 
Thayer, painting. Also, the artists met Wednesdays to paint live 
models. 

To summarize the annual events - Doris Wadsworth did a wonderful 
job of producing "Springtime in the Rockies" on June 1; The Art of 
Summer Youth Program saw 87 children participating in 19 differenct 
classes from June 18 to July 27; The Tenth Annual Red Lodge Arts 
Fair on Labor Day had 29 unique and high quality displays, enter­
tainment was provided by Native American dancers, singers and 
drummers. The Arts Guild held Open House for the entire holiday 
season, with gratifying attendance. In fact, attendance for the 
entire season almost reached the 10,000 mark! There were 1800 
visitors in May and June, 5400 in July and August and just under 
2500 from September to date. What would happen if we advertised7 
Such a season would never have been possible without the hours and 

hours of valuable volunteer help from so many, plus all the people 
who helped with Springtime and the Fair plus all the cookie bakers 
whos delights were enjoyed by gallery guests for the past two months. 
Thank you so much, all of you wonderful people, who are so generous 
in so many ways. The Christmas Treasure Raffle had 37 lovely and 
worthwhile gifts in it, all donated. A big thank you to Bill Temple, 
who was our Santa in -25· cold, to draw the name of the lucky winner, 
Loren Haugen of Red Lodge. 

Looking ahead, it has been decided by the Board of Directors to 
close the gallery from January 7 until March 5 to repair and 
refurbish. Artworks can be ptcked up by that date, or later by 
phoning 445-2305. 

The Carbon County Arts Guild will be represented at the 1991 
Montana Legislature 1n. January and in June at a conference ,1n 
Miles City of Community Art Organizations from five Western States • 

CarbOtl 
Counh} Arts GLlild 
EoX' 555 

" '.' , , 

Atd (od9~, M.ontana 59065 

Telephone: "106/-116-13TO 

- ~~'-~~:' y,lJ i' 
\ .. ;1 \ . " i . \.~\ :/>: ...... ' 

~' .. ~\. \1 "\. ~ j ~I I 

\ 
; 

,-'I' 

, 
\~ • I 

" . to;; .~ 

I \ 

r:".:. 
t "." 

\" "'. t· .. · 

i 

, , 
''-.,i 



, i 

the depot <...-, 

gallery 

Artists invited for major shows in '91 include: David Barnes and 
Brian Cast of EMC, Edith Freeman, Carolyn Thayer, Joyce MacKay and 
Kevin Red Star. Also planned is the Second Annual Native Amer.ican 
Art Show, a Children's Show and a Carbon County Artists Show. Please 
let me know if you would like a show, or whom you would like to see 
exhibit, before the schedule is finalized. Also, artists are needed 
for bank shows •••• your input is very important. 

The following work-shops are scheduled for '91: In March, Martha 
Young will have a pottery work-shop; Mana Lesman will teach water­
color painting in early Hay; Ben Steele has been asked to do a 
painting and/or portrait class; Freda Sutherland will conduct a 
pottery work-shop on June 4 and June 18; both Elizabeth La Rowe 
and Cecille Purcell have expressed interest in teaching water-color 
pafntfng during the summer. 
A series of lectures is in the planning stages, please offer 

suggestions for topics you would like to see under discussion. 
"Springtime in the Rockies" will be June 1, 1991. This year the 

format will be new - with emphasis on the party! The "Quick-Draw" 
is very popular and will be held, but there will be 1m lengthy 
live auction •. Artists are requested to display works by entering 
a silent auction with minimum. In that way the works of all artists 
cln be show-cased while the party is 1n progress. Now for the 
party plans: the country club is booked, an exceptional entertainer 
has been asked to perform, in concert, there will be a good dance­
band and a fabulous dinner. Reserve June 1 for a very special 
evening, more details to follow. 

Next week, planning will beg1n on the Summer Youth Program. 
The primary concern of the Carbon County Arts Guild is to serve 

the cultural needs of this area; to provide activities in the arts 
and education where needed and requested. Are there needs to be 
addressed? For example, are piano lessons available for beginners? 
What about work-shops for children? choral instruction? dance 
lessons? •• whatever the need, lets hear from you. 

All the best to you in '91. 
Kay McVeigh, Director 
Carbon County Arts Guild 

Arts GLtild 
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EXHIBIT_...;:O~ __ 

DATE. /-c:::2 0- 'I! 
t1 f rr....,~1 '7 HB J r--~'f!7; earl)'-

Flow Chart for Native American GUfnes Af'ts Council 

Gr!l~' 

Meeting for Advisors and worker-s: __________ October 10 
, 

Job Descriptions for Native Games Coaches: _______ October 10 

Dates for: 
*fund raising 

(Adults Cornpeti ti ons) 
*Horse Even ts 
*Individual events 
*Team Games 
(Ctli1drerfs Games) 
*Individual events 
*Team Events 

Ora I tradit ions (CtliJ Ijrerl's and Adult's) 
Si ngers (Clli 1 dren's and Adult 's) 
Tradi ti ona I Foods (open alj judi caU on) 
Traljj tional Arts and Crafts (Clll1drerl's and Adult·s) 

,'J. ')7.'((2 r/;..( .,. -y 

Raff1e: ................................................................................... October 29 to Nov. 12 
Phonattl0tL ................................................................................. November 23 &24 
Casi no Ni gllt:. ........................................................................................ F ebruary 16 

*researcliing and reporting for tfle games, arts, and foods people ...... . 
Rough draft of plans for games, art 51'10\-"';', food fair ............ ,January 14 
Fi na I dra ft of research and recommenda ti ons .............................. .tlarch 4 

*practices: _______ any time research is done ................ Feb. to nay 

*filrning: ________________________ _ 

Oral History and storytelling fllming ................................................ Jlay 4 
Si ngi ng adj udi cat ion and fi Imi ng ......................................................... J1ay 4 
·Ctlildrens· traditional games filming ................................................. J1ay IS 
Adult traditional games filming ........................................................... July 7 
Horse and travoi s events ........................................................................... July 10 

Stick games atilj feather games .............................................................. July I I 



Page 2 Dates for B.C.C. f"lontana Arts Counei I Grant 

*meetings (full eommi ttee):BI ackf eet Comrnunity Co 11 ege U brary 
........................................ October 29 
.................................... Novernber(fD 
...................................... January 14 
......................................... February 4 
............................................... I···laret1 4 
................................................. Apri I 8 
................................................... June 6 

*Sacred ceremonies for the advisors and aU11etes ...................................... July 7 

*Nati ve Ameri can Days Jul y I I, 12 .. 13 
Arts and Crafts Sho'vv and adjudieation ................................... July 12,13 

Arts and Crafts auction ........................................................ July 13 
Traditional foods adjudication ..................................................... July 12 

Foods Fair ..................................................................................... July 13 
Traditional Horse events .................................................................. July 10 
Tr.aditional cl1ildrens end adults garnes .................................... July 12,13 

*Eval uati on and f 0 11 o'vv-up: __________________ _ 

Final checks and evaluation reports due .................................. July 14 

*writing of ne~~t granl: ___________________ _ 

................................................................................................................. June to Augus t 

*Identify local fund raising groupsiindividualslinstitutions: _____ _ 
Ever-yone i nvo I '.led. 

*Establish data base for fund raising: ______________ _ 
Car-ol f-Iurray and staff 

*Iocal workers: ______________________ _ 

Blackfeet Community College and 11.A.C. faculty L'<.students 
*alumni lisl: _______________________ _ 

Caro I ('lurray 
*potential donors (local, state, natiotlaliindi',liduals .. groups, companies) 

Ideas please. 



Madame Chair, members of the committee, for the record, my name is Lee 
Evans. I am Program Director for Hellgate Writers in Missoula. I am 
testifying on behalf of grant number 0480, a special project grant to 
provide continued program and administrative support under phase two of 
the Hellgate Writers Literary Center. 

Vie feel that we have been very successful in serving writers and readers 
around the state under phase one of this project, which included hiring 
part-time professional staff, implementing 4 community writing workshops 
in Missoula (a play-writing workshop, a poetry workshop, and a novel­
writing workshop) and a major literary conference, "In the Thoreau 
Tradition: Nature and the Written Word." This three-day conference was 
co-sponsored with the Northern Lights Institute in Missoula and 
attracted over 250 partiCipants from around the country and featured 
readings, workshops and panel discussions with Montana writers such as 
William Kittredge and Rick Bass, as well as nationally recognized 
writers such as Peter Matthiessen and VIS Merwin. Last summer, we toured 
the state with writers Paul Zarzyski from Augusta, Debra Earling from 
Polson and Greg Keeler from Bozeman as the Montana Writers Festival 
tour. Vie worked closely with the program directors of the Yellow Bay 
Writers Conference, the Broadway 451 Theatre and the Yellowstone Arts 
Center to bring these writers to Big Fork, Butte and Billings as part of 
our effort to expand our services state-wide. This tour also allowed 
Hellgate Writers staff to become more familiar with other arts 
organizations and their programming needs. 

Future plans for the next 6 months of phase one include a conference on 
writing and publishing a first novel, which will feature public 
readings, panel discussions and workshops with four first-time novelists 
and their publishers in February. In addition, we are continuing the 
novel-writing workshop for an additional 8 weeks, due to popular demand, 
and are planning ~another community writing workshop in ~non-fiction 
in Helena with Helena Presents. We are also planning 2 week-long 
community service writing workshops, which will take place at the Pine 
Hills School far Eoys in ~iles City and the School for Girls in Helena 
this spring. Also in Helena, we are working with the Montana Committee 
for the Humanities to provide locally and nationally recognized Native 
American writers such as Vic Charlo and Louise Erdrich for a teachers 
conference on the Columbus Quincentinary: "Rediscovering the Americas." 
And finally, we are coordinating our annual summer reading tour to take 
writers from around the state to communities such as Great Falls, 
Lewistown and Fork Peck. 

Hiring a part-time professional staff has allowed Hellgate Writers to 
write grants to help implement these programs, as well as to secure 
other grants for operational support, such as our grant from US West to 
open an office in Missoula. Opening the office not only gives us much­
needed space to plan and administer programs, but it gives us a home in 
the community, a place where people can come and get involved with what 
we are doing. (Vie have about ~ volunteers helping us carry out our 



programs.) We are centrally located in Missoula, across from the 
Children's Theatre and right next door to the public library. We share 
the space, as well as a telephone line and a computer with MQTV. In 
future years, we envision a facility that includes workshop and reading 
space, as well as office space. Because our space is not large enough 
to accomodate a 12 person workshop, we currently hold our workshops in 
various community settings, such as the library. We also publish a 
newsletter approximately three times per year, and this has been a vital 
marketing device to advertise our many programs to our members and 
readers and writers around the state. The newsletter also serves as a 
networking tool to keep other literary and arts organizations around the 
state and nation informed about our activities. For instance, if 
someone at the Yellowstone Arts Center reads that we are bringing Louise 
Erdrich to Helena in April, perhaps they can coordinate with us to 
arrange an additional reading for her in Billings, saving the cost of an 
airline ticket. 

In terms of programming, Phase Two of the Hellgate Writers Literary 
Center is essentially a continuation of phase one, with the addition of 
programs such as a multi-cultural writers exchange in which writers from 
Montana will travel to literary centers in urban settings, such as Los 
Angeles and New York, and Mexican-American, Asian-American and Black 
writers will travel to Kontana to give readings and hold workshops. We 
are especially excited about this program, because we intend to target 
emerging writers to partiCipate. 

Phase two must also address the staffing problems that we have 
encountered in phase one of this project. Our part-time program and 
development directors (myself and Annick Smith respectively) are 
currently paid for an average of 8 hours of work per week, and in 
actuality work 15 to 20 hours per week. While we are sometimes able to 
write administrative costs into our grants, we are not receiving 
appropriate wages for the work we are already carrying out for Hellgate 
Writers. We would like to see increased funding for phase 2 of this 
projec~ so that Ne can successfully continue to provide the the high­
quality programs we have developed. 

In addition, one of the contingencies you have listed states that grant 
funds may not be used for printing and mailing a newsletter. Since the 
newsletter is such a vital form of advertising and networking, we would 
also request that we are allowed to use funds for phase 2 to continue 
publishing our newsletter, as we were during phase one of this project. 
We respectfully request that you increase our grant $6300, a $4800 
increase for staff and $1500 for continuing the Hellgate Writers 
newsletter over the next twa years. At minimum, we would like to be 
funded at least 13,700, the amount we were granted during phase one of 
this project. Thank you very much for your time and your continued 
support. I would like to introduce the co-chair of the Hellgate Writers 
Board of Directors, Barbara Theroux. 





2DUCATION: CODRDINATOR--LIVING3TON D~PGT C~NT~~ 

C~1e~tivo: "To develop and supervise implementation of an 
education program for ~epot Center. 

F.eport~ to the director. 

~3accalaureate degree from a 4-year accr~dited college or 
university. Art, history, education major preferred. 
~:5ters' degree desira~le. 
+Trainin~/experien~e in graphic arts. 
*:lassroom experience required. Curricula development 
desirable. 
~~useum experience desirable • 
• qbility to work nights, weekends, holidays. 
*~rior supervisory experience desirable. 
~q~ility to work with trustees, staff, volunteers, 
educator5 and general pu~lic. 
+.-::xcellent communications skills required, including 
pu~lic speaking. 

J:J~ Duti=-s: 

1. Develo~ curricula for exhibitions and topic~ as 
assigned for ages K through adult. 
2. Assist with planning and implementation of cultural 
p~o~~ams and workshops. 
_. ~ssist with resea~ch for curation of exhibitions. 
'-.. ;:;evelop docent training program. 
s. Present prograrr.~, tours., le='tures to' pu:,lic as. 
ca:.::i;ned. 
~. Hssists with staff training. 
7. O~ner duties as as~igned. 
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MEMORANDUM 

TO: Aesthetics and Cultural Affairs Subcommittee 

FROM: Dorothy Lesinski 

DATE: January 25, 1991 

RE: Grant No. 0375 

Madame Chair, members of the Aesthetics and Cultural Afairs 

Subcommittee, for the record my name is Ada Weeding. I stand in 

for the Garfield County Public Library Board of Trustees in 

Jordan. I am testifying on behalf of grant number 0375 

requesting funding for a special project grant to purchase a 

reader-printer to access the historical data indexed and 

available at the Jordan Library. 

The Library Board of Trustees 1S appointed and is funded by a 

county mill levy which at the present time is not keeping pace 

with the rising costs. Therefore, it seems virtually impossible 

to budget in the near future for a major equipment purchase of 

this size. 

The Library Trustees through the unstinting labor of the 

librarian and dedicated volunteers have completely indexed all 

newspapers of Garfield County. All information is on file ready 



for use. The reader-printer would allow access to the material 

and facilitate the out-of-county usage of these same materials by 

providing a readily usable means of printing the needed material. 

It is noted on the Arts Council resume of the grant application, 

there was a concern this project would duplicate one by the State 

Historical Society. There is a question as to whether the 

State's project has been indexed. We believe the indexing will 

greatly enhance usage by speeding up search time. 

Thank you for your time and consideration. 

Dorothy Lasinski, Chair 

Garfield County Library 

Board of Trustees 

DL/sc 



I/M RALPH PAULUS. I/M A FARMER FROM CHOTEAU THAT IS INVOLVED 
IN THE ARTS. I AM A MEMBER OF THE MONTANA PERFORMING ARTS 
COt···JSORTIUr'l BOAF.:D. I HAt')E BE Et···j M ··''::;:~'':::~=i= -.-::: ,=::::;:;::==-:'~ 
ART:; LEAGUE OF CHOTEAU FOR 10 ··lEAF.::;. THE PERFORr"j I NG APT:::: 
LEAGUE HAS PF.:ESENTED Ot')ER 40 E..IENTS AS PART OF A 
SUBSCRIPTION SERIES SINCE OUR FORMATION. 

THE PERFORt1H··JG ARTS LEAGUE STARTED THEI R EFFOF:T TO TAKE 
ADVANTAGE OF AN EXCELLENT SCHOOL AUD I TOR I Ut .. j AND A GRAND 
PI At·..JO • 

WE CONTINUE THIS EFFORT BECAUSE WE WANT TO BUILD A COMMUNITY 
OF PEOPLE THAT SUPPORT ART Ef.".'ENTS. l"IE HAl)E E><TEI'.JDED THI S 
EFFORT TO SURROUND I NG COt-lt'1UN I TIES BY' PROt.) I DING ACCESS OF THE 
ARTI :3T:=; [.,IE BOOK TO St1ALL RURAL SCHOOLS THAT klOULD t··WT 
OTHERWISE HAVE ACCESS TO THESE PROGRAMS. 

l,JE HA'·)E PROI.) I DED A PUBL I C P')ENT FOR LOCAL I.) I :3UAL ART I STS TO 
SHOW THEIR WORKS AS A PART OF OUR PERFORMING ARTS EVENT. 

L·JE HAf.".IE COOPERATED l,JITH THE NATURES CONSERI.')ANCY AND THE 
CHOTEAU SCHOOL TO SPONSOR A MONTANA WRITERS CONFERENCE. 

THE COI'·JSORT I Ut'l HAS AFFORDED US THE OPPORTUN I T'( TO E><TEND 
THIS COMMUNITY ACROSS THE STATE BECAUSE BLOCKBOOKING 
REQUIRES US TO WORK CLOSELY WITH SEVERAL COMMUNITIES TO 
CHOOSE AND SCHEDULE THESE EVENTS. 

OUR CONSORTIUM CONNECTIONS HAVE HELPED MAKE IT POSSIBLE TO 
WORK I.",) I TH OTHER RURAL COMt-lUN I TIES I N SUCH NON II ART II OR I ENTED 
AREAS AS HEALTH CARE. 



THIS PROJECT ADDRESSES THREE NEEDS: 

FIR:3T: 
INDIVIDUAL PRESENTERS HAVE DIFFICULTY IN LOCATING 

At-W 8001< I NG QUAL I TY ART I :3TS FOR OUR GEOGRAPH I CALLY RE~'ltJTE 
STATE. 

THE GOAL OF THIS PART OF THE PROJECT IS TO: 
TO ASSIST A DOZEN COMMUNITIES IN ESTABLISHING OR IMPROVING 

A t·'1n.1H'lU~'1 OF A :3 P)ENT :=:EASON SUSSCRI PTI ON SEF~I ES THROUGH 
THE QUICK GRANT PROGRAM. 

TO IMPLEMENT THIS GOAL THE CONSORTIUM WILL: 
1. PLAt-·J AND ORGAN I Z E THE ANNUAL SHOI",ICASE At··.JD CONFERENCE 
2. ORGANIZE QUICK GRANT PROGRAM, SET PANEL REVIEW, 

ADMINISTER AND MONITOR AWARDS. 

PRESENTING A SERIES OF PERFORMING ARTS EVENTS IS THE FAIRLY 
COMPLEX PROCESS OF BRINGING THE ARTIST AND AUDIENCE 
TOGETHER. 

AT THE ANNUAL CONFERENCE PROSPECTIVE PRESENTERS CAN LEARN 
~'lANY OF THESE PRO') Et-·J TECHN I QUES . t'10RE EXPER I ENCED 
PRESENTERS SHARE THEIR SUCCESSES AND FAILURES TO EXPAND THIS 
KNOl"ILEDGE BASE. 

THE SECOND NEED ADDRESSES THE BLOCKSOOKING PROCESS: 

THE SAVINGS PROVIDED BY BLOCK BOOKING ARE NEEDED TO 
OBTAIN HIGH QUALITY ARTISTS. 

GOAL OF THIS PART OF THE PROJECT IS: 
TO PROl) I DE AN ANNUAL ART 1ST SHOl,.JCASE AND 8LOCK800K I NG 

CONFERENCE. 

TO IMPLEMENT THIS THE CONSORTILN WILL: 
i.ASSIST IN BLOCK BOOKING EVENTS, ADMINISTER AND MONITOR 

FEE SUPPORT AWARDS. 

THI S PAST SEASm··j THE CONf:ORTI Ut"1"':3 BLOCKBOOKING EFFORT HAS 
RESULTED IN A SAVINGS OF APPROXIMATELY $100,000 ON 54 
EI.)ENTS. 

l"lANY EI')ENTS ARE NOT Et..)EN AVA I LABLE TO St1ALL BUDGET 
PRESENTERS WITHOUT AN ORGANIZED TOUR. 



I 

~_. ~_I :....~_.'( ~,".:- f_, f.'.~ : __ ,"j; 

THE THI RD PAF:T OF THI S PRO.JECT INt)OU.JES CONSERt)JNG t··1ATCHING 
FEDERAL FUNDS. 

DUE TO A CHANGE IN POLICY,FEDERAL SUPPORT 
PREVIOUSLY SUPPLIED FOR DANCE PERFORMANCES IS AVAILABLE ONLY 
IF t1ATCHED 1: 1 BY THE STATE AND '$ 25000 IN FUNDING FOR THE 
BI ENNI Ut,! I S IN JEOPARD·y'. 

GOAL OF THE PROJECT: 
MATCH AND SECURE $25000 IN FEDERAL FUNDS FOR PRESENTERS 

THROUGH THE DANCE ON TOUR PROGRAM. 

THE CONSORTIUM WILL: 
1. ADMINISTER AND MONITOR FEE SUPPORTS. 

Cot"'!t-1Et···lTS: 

ALTHOUGH THIS PART OF THE PROJECT MAINLY BENEFIT'S THE 
LARGER PRESENTERS, THI S FEE SUPPORT PROGRAt-! HAS r'IADE IT 
POSSIBLE FOR THE CHOTEAU ORGANIZATION TO PRESENT THE DANNY 
BURACHESKI'S JAZZ DANCE AND MARIA BENITEZ SPANISH DANCE. 

CONCLUSION: 

I BEL I E~)E THAT THE CHOTEAU ORGAN I ZAT I Or-·J l..,lOULD NOT NOf..,J E:~< 1ST 
WITHOUT THE EFFORTS OF THE CONSORTIUM. 





EXHIBIT--,i..;::5::;.,' -~­
DATE I -02 S--9L 

qJ-On.". :t {,20..i!J.~ HB -r ., . r iu,; 1 '7 ,1.f 
Cultural & Aesthetic Grant FY 1992, 1993 

Legislative Testimony on Behalf of the 
YELLOWSTONE CHAMBER PLAYERS 

Cynthia Green, President 

January 25, 1991 

My name is Cynthia Green, President of the YCP. I have been 
involved as an oboist with this group since 1983. and testified on 
behalf of our first Coal Tax grant back in 1984. Since that time I 
have seen this organization grow into a mature, fully-professional 
ensemble, which has widened its outreach by giving concerts as far 
north as Havre, and as far south as Sheridan, Wyoming. We have 
performed for rural audiences of every kind, in every setting 
imaginable, from the ski lift at the top of Big Mountain in Kalispell, to 
the underground Waterworks Museum in Miles City, from a benefit 
concert for the Wee Care Day Care Center in Boulder, to a sold-out 
dinner concert in the Grand Hotel in Big Timber, to the Charlie Russell 
Museum in Great Falls. We have now served over thirty 
communities - primarily, but not exclusively, in the Eastern part of 
Montana (the "other" half of the state). From colleges to churches to 
art museums, we have brought "Montana-made" music to more 
Montanans, many who would not have otherwise had an opportunity 
to hear live music. That is our mission. 

Over the past eight years, I have seen our audiences grow, from just 
a handful at the Yellowstone Art Center to several hundred at the 
Alberta Bair Theater. When we first performed at the Theater, we 
invited the audience on stage with us, in order to keep that intimate 
atmosphere which is the essence of chamber music, music meant to 
be played in smaller rooms or "chambers." But last year at our 
return to the Theater, we had so many people that they would not all 
fit on stage and spilled over into the house. This year we had to 
open the whole main floor of the 1400-seat facility. 

We believe we are popular because we offer the best of what 
Montana is all about. We are a group of about twelve professional 
musicians who have chosen to live here because of the natural 
setting. We bring training and professional experience from all over 
the country, and in some cases, the world. But by virtue of the fact 
that we are Billings residents, we are keeping your state Coal Tax 
dollars in the state, within the local economy. 



Our concert series is imaginative, contrary to the concerns of the 
panel. This year we have been building on a series which features 
chamber music in the state's wealth of historic places. Our 
instrumentation, itself, is imaginative: unlike any other ensemble in 
the state, we use a variety of winds and strings, as well as classical 
guitar, in various combinations. We continue to produce imaginative, 
well-balanced programs year after year, even, on occasion through 
commissions from our local or regional composers - composers like 
David Thomas, Uri Barnea and Jenanne Solberg. One year we even 
performed a program of works by all women composers at a 
"Moulders and Shapers" Conference in Helena. This past season we 
even brought in a guest performer from the Denver Chamber 
Orchestra, Don Hilsberg, the harpist, who even gave a residency in 
the Billings Public Schools as a result of our concert. Our repertoire is 
extensive, from Baroque trio sonatas with harpsichord, to the latest 
in Contemporary music, from Bach to Bartok. 

And we're probably the best music bargain on your list. We gIVe 
more concerts for the money that any other ensemble in the state, 
thanks to the assistance of the various local sponsors and our past 
state grants. And we're unique, because we are totally independent. 
Unlike the String Orchestra of the Rockies, which is tied closely to the 
University of Montana, or the Cascade Quartet, which is affiliated 
with the Great Falls Symphony, we are not affiliated with any other 
organization. That's so we can maintain complete artistic control. We 
have tried to keep our performer fees extremely low, only $100 per 
person per out-of-town concert, and $60 per person for in-town 
concert. That is because we love to play and we love to inspire new 
audiences to love chamber music. 

It is a special experience for the audience. Since there is only one 
performer on a part, the listener can get a more intimate view of the 
music. We sit closer to the audience. Sometimes, at the concert, we 
talk to them about our music. We always talk to them following the 
concert, at wonderful receptions. and we believe that is one reason 
why we almost always get asked back, once we have won over a 
community with the initial concert. 

The Yellowstone Chamber Players is a big success story for the Coal 
Tax fund. Because of your support we have been able to build 
audiences for the live performing arts in this state, in a way that has 
never been done before. We're important to the quality of life here. 
We provide an important service. We fill a need for the mUSICIans, 
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who need the challenge of this kind of music-making. And we fill a 
need for the rural communities we serve, as well. I would like to 
close with a personal story of one of the players, our flautist, which 
illustrates the importance of what we do. 

She grew up in Havre. And although she was a talented young 
mUSICIan, she never even laid eyes on a violin during her entire time 
of growing up. Not until she left the state, and went off to college to 
major in music, did she see a real violin Up close. 

So this is the kind of isolation that we are working so well to 
conquer. Please help us continue to do our job, to bring more music 
to more Montanans, to raise the quality of life and the artistic level 
of our own skills, in the biennium to come. 

Thank you very much. 



@J ~ YELLOWSTONE 
o 00 CHAMBER 

PLAYERS 



S
A

-T
h

e
 '

n
d

eo
en

d
en

! 
R

ec
or

d.
 H

el
en

a.
 M

on
! .

. 
M

o
n

d
a

y.
 D

ac
am

h
er

 1
8.

 1
98

9 

T
H

E
 L

A
T

E
 P

A
G

E
 

.;" 

Se
lle

rs
, 

D
ris

co
ll 

lif
t 

H
el

en
a 

Sy
m

ph
on

y 
E

li
za

be
th

 S
el

le
rs

 s
ee

m
s 

to
 s

tr
iv

e 
to

 
w

as
 t

ha
t 

S
el

le
rs

 u
se

s 
ha

rm
on

ie
s 

in
 a

 v
er

y 
st

re
ic

h 
th

e 
ta

le
nt

s 
of

 t
he

 H
el

en
a 

's
 

rh
yt

hm
ic

 w
ay

. 
P

ar
ti

cu
la

rl
y 

In
 t

he
 f

lr
lt

 d
lo

ve
· 

Sy
m

ph
on

y 
an

d 
C

ho
ra

le
. 

m
en

t,
 s

he
 u

se
d 

un
us

ua
l 

ch
or

ds
 w

ith
 m

an
y 

T
hi

s 
ye

ar
's

 C
hr

is
tm

as
 c

on
ce

rt
 

vo
ic

es
 f

or
 b

ri
ef

 a
cc

en
ts

 t
ha

t h
el

pe
d 

dr
aw

 a
t-

w
as

 a
 f

in
e 

ex
am

pl
e 

of
 t

he
 r

es
po

ns
e 

te
nt

io
n 

to
 a

nd
 c

om
pl

im
en

t 
th

e 
m

el
od

y.
 

he
 a

nd
 c

ho
ra

le
 d

ir
ec

td
r 

D
av

e 
B

un
es

s 
ga

rn
er

 
S

el
le

rs
 s

ay
s 

sh
e 

w
ro

te
 th

e 
pi

ec
e 

w
ith

 t
he

 
ro

m
 t

he
ir

 p
er

fo
m

er
s,

 
H

el
en

a 
Sy

m
ph

on
y 

an
d 

C
ho

ra
le

 in
 m

in
d.

 
N

ea
rl

y 
al

l 
of

 t
he

 m
us

ic
an

s 
in

 t
he

 s
ym

ph
on

y 
R

IC
H

A
R

D
 

A
nd

 t
he

 o
nl

y 
se

ri
ou

s 
fa

ul
t 

w
ith

 t
he

 p
er

fo
rm

-
IIl

d 
ch

or
al

e 
ar

e 
am

at
eu

rs
. 

Y
et

 t
he

y 
ad

m
ir

a-
M

Y
IR

. 
an

ce
 w

as
 t

ha
t 

th
e 

pl
ay

er
s'

 e
ne

rg
y 

se
em

ed
 a

t 
lly

 t
ac

kl
ed

 a
 p

ro
gr

am
 t

ha
t 

in
cl

ud
ed

 a
 p

re
-

it
s 

hi
gh

es
t 

du
ri

ng
 t

he
 f

ir
st

 t
w

o 
m

ov
em

en
ts

. 
Il

ie
re

 o
f 

a 
C

hr
is

tm
as

 w
or

k 
by

 S
el

le
rs

 a
nd

 a
m

-
T

he
 e

m
ot

io
ns

 r
ef

le
ct

ed
 b

y 
th

e 
la

st
 c

ar
ol

s 
-

lit
io

us
 t

ra
di

ti
on

al
 p

ie
ce

s.
 

C
O

N
C

E
R

T
 R

E
V

IE
W

 
G

oo
d 

C
hr

is
ti

an
 M

en
 R

ej
oi

ce
, 

O
h 

C
om

e 
A

ll 
Y

e 
F

ai
th

fu
l a

nd
 J

oy
 to

 t
he

 W
or

ld
 ~
 f

el
l 

a 
li

tt
le

 
T

il
E

 S
Y

M
PH

O
N

Y
 A

N
D

 C
H

O
R

A
L

E
 o

pe
ne

d 
he

 p
ro

gr
am

 w
ith

 "
M

ag
ni

fi
ca

t.
" 

or
 S

on
g 

of
 

he
 B

le
ss

ed
 V

ir
gi

n,
 a

 p
ie

ce
 b

y 
B

ac
h 

th
at

 h
as

 
le

en
 u

se
d 

by
 t

he
 C

at
ho

lic
 c

hu
rc

h 
fo

r 
ce

n­
ur

ie
s 

as
 t

he
 V

es
pe

r 
C

an
ti

ca
l. 

T
hi

s 
is

 a
 d

em
an

di
ng

 p
ie

ce
 o

f 
m

us
ic

. 
It

 h
as

 
1 

pa
rt

s 
th

at
 r

ap
id

Jy
 c

ha
ng

e 
co

lo
rs

, 
rh

yt
hm

 
In

d 
pa

tt
er

ns
 o

f 
dy

na
m

ic
s.

 
T

he
 s

ym
ph

on
y 

st
ar

te
d 

ou
t 

sh
ak

il
y 

on
 t

he
 

ir
st

 m
ov

em
en

t d
ur

in
g 

F
ri

da
y'

s 
pe

rf
or

m
an

ce
. 

t 
se

em
ed

 a
s 

U
to

ug
h 

pl
ay

er
s 

in
 t

he
 b

ra
ss

 a
nd

 
tr

in
g 

se
ct

io
ns

 h
ad

 to
 w

or
k 

th
ro

ug
h 

a 
fe

w
 

as
es

 o
f 

ne
rv

es
 b

ef
or

e 
ch

or
al

e 
ca

m
e 

in
. 

A
nd

 t
he

re
 w

as
 s

om
e 

ro
ug

h 
go

in
g 

du
ri

ng
 

,th
er

 p
ar

ts
 o

f 
th

e 
w

or
k.

 
B

ut
 t

he
 s

ev
en

th
 s

ec
ti

on
 -

a 
du

et
 b

y 
co

un
­

er
te

no
r 

F
at

he
r 

M
ic

ha
el

 D
ri

sc
ol

l 
an

d 
te

no
r 

.e
o 

P
ro

xe
ll

 -
m

ad
e 

al
l 

of
 t

ha
t s

ee
m

 u
ni

m
­

)(
)r

ta
nt

. 
C

ou
nt

er
te

no
rs

 s
in

g 
in

 f
al

se
tto

. 
H

av
in

g 
on

e 
IS

 s
tr

on
g 

as
 D

ri
sc

ol
l 

is
 u

nu
su

al
 f

or
 a

ny
 c

ha
­

al
e,

 l
et

 a
lo

ne
 o

ne
 in

 a
 c

om
m

un
it

y 
th

e 
si

ze
 o

f 
le

le
na

. 
U

nl
ik

e 
C

hr
is

tm
as

 c
on

ce
rt

s 
in

 p
as

t y
ea

rs
, 

al
l 

If
 th

e 
vo

ca
l 

so
lo

is
ts

 w
er

e 
lo

ca
l 

pe
op

le
, 

an
d 

he
y 

di
d 

a 
fi

ne
 j

ob
. 

B
ut

 t
he

 p
er

fo
rm

an
ce

 d
ur

in
g 

th
e 

du
et

 b
y 

lr
is

co
ll 

an
d 

P
ro

xe
ll

 -
by

 t
he

 s
in

ge
rs

 a
nd

 t
he

 
'r

ch
es

tr
a 

-
w

as
 o

ut
st

an
di

ng
. 

T
il

E
 D

U
E

T
 W

A
S 

T
il

E
 F

IR
S

T
 A

N
D

 B
E

ST
 

of
 s

ev
er

al
 o

cc
as

io
ns

 d
ur

in
g 

th
e 

co
nc

er
t 

w
he

n 
S

el
le

rs
 m

an
ag

ed
 to

 t
ak

e 
th

e 
sy

m
ph

on
y 

an
d 

ch
or

al
e 

be
yo

nd
 a

 g
oo

d 
pe

rf
or

m
an

ce
 f

or
 a

 
co

m
m

un
it

y 
gr

ou
p.

 
It

 m
an

ag
ed

 t
he

 w
on

de
rf

ul
 i

llu
si

on
 o

f 
sy

m
­

ph
on

ie
s 

-
th

at
 a

t 
le

as
t a

 c
ou

pl
e 

of
 d

oz
en

 m
u­

si
ci

an
s 

ar
e 

tie
d 

in
to

 o
ne

 i
ns

tr
um

en
t. 

Se
ll

er
'S

 p
ie

ce
, 

"V
en

i 
C

hr
is

tm
as

,"
 a

ls
o 

ha
d 

it
s 

sh
ar

e 
of

 t
he

 c
on

ce
rt

's
 h

ig
hl

ig
ht

s.
 

It
 is

 b
as

ed
 o

n 
a 

nu
m

be
r 

of
 w

el
l-

kn
ow

n 
L

at
in

, 
G

er
m

an
 a

nd
 E

ng
li

sh
 c

ar
ol

s,
 c

om
bi

ne
d 

as
 a

 k
in

d 
of

 m
us

ic
al

 n
ar

ra
ti

ve
 le

ad
in

g 
fr

om
 

th
e 

lo
ng

in
g 

fo
r 

th
e 

M
es

si
ah

 t
o 

jo
y 

at
 h

is
 b

ir
th

. 
T

he
 p

ie
ce

 is
 w

id
e-

ra
ng

in
g 

an
d 

im
pr

es
si

ve
. 

T
he

 s
ty

le
s 

of
 t

he
 c

ar
ol

s 
w

er
e 

ve
ry

 d
if

fe
re

nt
, 

bu
t S

el
le

rs
 m

an
ag

ed
 t

o 
tie

 t
he

m
 t

og
et

he
r.

 
F

o
r 

ex
am

pl
e,

 a
 d

ra
m

at
ic

 a
nd

 M
id

dl
e 

E
as

t­
er

n 
so

un
di

ng
 m

ov
em

en
t 

ba
se

d 
on

 "
O

h 
C

om
e,

 
O

h 
C

om
e 

E
m

m
an

ue
l"

 b
eg

an
 t

he
 w

or
k.

 I
t 

w
as

 
fo

llo
w

ed
 b

y 
"A

 R
os

e 
E

'e
r 

B
lo

om
in

g,
" 

w
ith

 
la

rg
e,

 s
w

el
lin

g 
ha

rm
on

ie
s 

th
at

 s
ou

nd
ed

 a
l­

m
os

t 
lik

e 
a 

lu
sh

 v
er

si
on

 o
f 

A
m

er
ic

an
a.

 
T

he
 ju

xt
ap

os
ti

on
 o

f 
th

os
e 

tw
o 

st
yl

es
 w

as
n'

t 
ja

rr
in

g 
at

 a
ll

. 
It

 w
as

 p
le

as
in

g 
an

d 
in

te
re

st
in

g.
 

O
N

E
 O

F 
T

il
E

 P
IE

C
E

'S
 S

TH
O

N
G

 P
O

IN
T

S 

.r
 

fl
at

 b
y 

co
m

pa
ri

so
n.

 
: 

;U
E

R
E

 W
A

S 
A

N
O

T
H

E
R

 rR
EM
IE
~ d

ur
in

g:
 

th
e 

co
nc

er
t. 

' 
T

he
 H

el
en

a 
G

ir
ls

 C
ho

ir
 m

ad
e 

it
s 

C
hr

is
tm

as
 

co
nc

er
t d

eb
ut

 u
nd

er
 t

he
 d

ir
ec

tio
n 

of
 L

es
 

K
ra

m
er

. 
T

he
 c

ho
ir

's
 p

er
fo

rm
an

ce
 w

as
 e

xc
el

le
nt

, a
nd

 
K

ra
m

er
 m

an
ag

ed
 t

o 
pu

ll 
th

e 
rh

yt
hm

ic
 e

ne
rg

y 
of

 B
en

ja
m

in
 B

ri
tt

en
's

 "
A

 C
er

em
on

y 
of

 
C

ar
ol

s"
 o

ut
 o

f 
a 

ch
oi

r 
of

 s
im

il
ar

 v
oi

ce
s.

 
D

an
ie

l 
P

ic
kh

am
's

 "
C

hr
is

tm
as

 C
an

ta
na

" 
w

as
 o

ne
 o

f 
th

e 
st

ro
ng

es
t p

ar
ts

 o
f 

th
e 

co
nc

er
t 

fo
r 

th
e 

ch
or

al
e.

 T
he

 l
ar

ge
 g

ro
up

 o
f S

in
ge

rs
 d

id
 

a 
pa

rt
ic

ul
ar

ly
 g

oo
d 

jo
b

 of
 p

ul
lin

g 
to

ge
th

er
 o

n 
th

e 
dy

na
m

ic
s 

of
 t

he
 p

ie
ce

. 
B

ut
 "

D
ie

 N
at

al
i,

" 
S

am
ue

l 
B

ar
be

r'
s 

pr
el

ud
e 

ba
se

d 
or

i 
"S

il
en

t 
N

ig
ht

" 
w

as
n'

t a
s 

st
ro

ng
 a

s 
th

e 
re

st
 o

f 
th

e 
pr

og
ra

m
. 

T
he

 p
ie

ce
's

 u
nu

su
al

 
rh

yt
hm

s 
go

t 
lo

st
 in

 t
he

 s
ym

ph
on

y'
s 

pe
rf

or
m

­
an

ce
. 

T
he

 s
ym

ph
on

y 
bo

un
ce

d 
ba

ck
 w

ith
 R

al
ph

 
V

au
gh

an
 W

ill
ia

m
s'

 "
F

an
ta

si
a 

on
 G

re
en

­
sl

ee
ve

s.
" 

T
he

 s
tr

in
g 

se
ct

io
n'

s 
pe

rf
or

m
an

ce
, 

be
hi

nd
 a

 s
ol

o 
by

 H
ei

di
 H

as
lip

, 
w

as
 s

m
oo

th
 

an
d 

ge
nt

le
. 

R
IC

H
 M

Y
E

R
S

 is
 a

n 
/R

 s
ta

ff
 w

rit
er

, 
an

d 
i~
 

ed
ito

r o
f 

Y
ou

r 
T

im
e.

 

.~
 

. ' 
": 

.: f:
 

H
O

L
ID

A
Y

 E
V

E
N

T
 -

A
 n

e
a

r c
ap

ac
ity

 c
ro

w
d

 o
f '

 
L

a
d

y 
A

n
n

 S
te

ph
en

s,
 t

u
rn

e
d

 o
u

t f
o

r 
th

e 
H

el
en

a 
S

, 
th

e 
ca

th
ed

ra
l T

hu
rs

da
y 

ni
gh

t. 
A

n
o

th
e

r 
p

e
rf

o
rm

a
l 

b
y 

A
n

d
y 

B
ird

) 
\'T

Tl
 

:J
:r 

an
 ~
 

t
'
r
~
~
 

( 
~
"
 i
~
 

~
 

,- "1 --~
'.;

 
k~
 

.:':
 

~
 

'- \ 
,-

Q.
, 

t 
u\

 
t ....
r'I 



j_':- . ..l 

The Independent Record, Helena, Mont., Sunday, November 4, 1990 

6A 
PAUL STARK 

The Independent Record, Helena, Mont., Thursday, November 8, 1990 

••••• 1 

Symphony applauded 
A hearty applause to Elizabeth Sellers a.nd 

the Helena Symphony for a wonderfully per­
formed first concert. The music was well se­
lected, well performed and a delight to hear. 
I am looking forward to the rest of the sea­
son. 

Barbara Lierson 

concert strong 
symphony start 

t's season number three for Elizabeth 
Sellers and the Helena Symphony Or­
chestra. I Last season's highlights came from 
not only the repertoire chosen but 

equally from its remarkable delivery. 
It was' a season of amazing transformation: 

from a band of struggling "loose cannons" tc 
a pretty ensemble . 
. Once again conductor Sellers laid out a pre 

gram of music featuring variety and more 
variety - the combination of the familiar an 
not so familiar becoming her trademark. 

Unfortunately at last Sunday night's con­
cert it seemed that some of the glue holding 
this solid ensemble together had worked itsel 
loose over the summer. 

OPENING NIGHT JITTERS generated a 
pervasive disunity in the string section whict 
just couldn't be shaken and this in spite of th 
presence of members of the Cascade String 
Quartet in the orchestra. 

Still it didn't overshadow the general excit­
ment and some wonderf41 solo work. 

The influence of Mozart provided an inter­
esting form of reference to Sunday's pro­
gram. Since 1991 will be the bicentenary of 
Mozart's death, we should have performance 
and recordings by the pound in the next year 

Two greatly contrasting works made up th 
, first half of the concert. 

: Donizetti's "Overture to Don Pasquale" ~ 
a lively work, was played by the symphony 
with great deal of spirit. 

The rich, Baroque-styled Holberg Suite by 
Grieg, while just a little tentative in execu­
tion, featured some beautiful solo playing, 
especially by violinist Mary Lou Weddle in 
the "Rigaudon" section. 
: ROSSINI IS BEST known for his operas an 
chorale music. His "Serenade for Small En­
semble" - while considered to be somewhat 
dated - provided an occasion to hear seven 
9f the symphony's members venture out on a 
plUsicallimb and do some small group play­
ing. 
: Their names are more than worthy of men­
tion here; Mary Lou Weddle and Bernadette 
Miller (violins), Beth Mazanec (viola), cellis 
Linda McCluskey, flutest Janet Sperry, Lorn, 
Nelson (oboe), and Naomi Webb (English 
:Horn). 
; The performance was a delight. 
; If you had never before heard a clarinet 
played well, last Sunday's reading of the Mo­

:zart "Clarinet Concerto" should have filled 
:your dance card. ' 
, The soloist was H. James Schoepflin of the 
Spokane Symphony .. 

I WAS ALSO impressed by the attendance 
at this season opening concert - especially 

'by the number of young people who offered 
: their polite support of the musicians. 
'. Well, despite my usual grumblings about ir 
tonation and unity of the ensemble, I still 
come down solidly on the side of the Helena 
Symphony. 

""1.~_~ ... :11 hn ... 1,,~ ,,( crr.,<lt mll~i(' to he 
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B1G 
SELDOM IS HEARD 

A DISCOURAGING 

WORD IN MONTANA, 

WHERE DEER, 

ANTELOPE, 

AND SYMPHONY 

ORCHESTRAS PLAY 

1111 A111tt/rCll' Signlllll 

T
he first question people invariably 
ask when the subject turns to 
orchestras in Montana is: 
Are there orchestras in Montana? 
Yes, there are orchestras in 

Montana. Nine of them, as diverse in size and 
orbit as the nine planets, spread across a vast 
and rugged landscape under Montana's fabled 
firmament. While the land is renowned for its 
mineral riches, abundant timber, endless plains, 
and scenic glory, it is the people under the "Big 
Sky" who are the precious natural resource that 
fuels Montana's musical life. No, these are not 
trappers or miners or country fiddlers. They 
are not itinerant musical missionaries forcing 
the symphonic art down the gullets of shep­
herds and cowpokes. Nor are they transplant­
ed cosmopolites recreating the life they led 
back in Boston, New York, or Philadelphia. 
Each of Montana's orchestras is a homegrown 
product of a distinct community, each a testa­
ment to the temerity of local musicians who 
want to make music and townsfolk who want 
to hear it. 

"People around the country generally view 
Montana as a hang' em~high-shootin' -out 
place," says Pat Williams, US. Congressman 
for the state's Western district and a former 
Missoula schoolteacher. In reality, Williams 
says, the demand for arts and arts education is 
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extraordinarily high, particularly among rural 
people. Montana's orchestras may not meet 
what Williams calls "the definitions of Eastern 
elitism," but they do "meet the definition of 
popular love for good music." 

The leading orchestras of Montana blos­
somed after World War II, although some can 
rightly trace musical roots going back to the 
Gold Rush days. Like most Western enterpris­
es, their prospects have hedged against the 
market value of natural resources at any given 
time-metals, timber, oil-and the lucrative 
allure of the mountains and lakes and streams 
to skiers, campers, hunters, and fisherman. 

The old battle of the West was between 
farmers and ranchers; today it is between 
developers and preservationists. Montana's 
orchestra lovers love their land too and want it 
protected, but they know that digging it up 
and building things on it attracts people, and 
orchestras-the most labor intensive of 
arts-need people to play for them and pay for 
them. Generally, orchestras chief complaints 
are about money. Not in Montana. Says 
Eleanor McTucker of the Butte Symphony, "We 
just don't have enough people." 

Not only are people few, they are far 
between. There are nearly 150,000 square miles 
of land in the state-four times the size of 
Pennsylvania-with fewer than 800,000 inhabi­
tants. Great distances and fierce mountain 
ranges separate cities, though Montanans have 
long learned to place mileage in perspective. 
Musicians regularly travel 150 miles each way 
for rehearsals and performances. "In Montana 
that's not considered a long drive," says 
Gordon Johnson, music director of the Great 
Falls Symphony and the Glacier Orchestra. 
"It's just the next town over." 

OCTOBER SYMPHONY 



Mont ana Public TLJ Associ ation 
P.O. BOH 503, 
501 4t h Avenue S.E. 
White Sulphur Springs, Ht. 59645 

January 30, 1991 

Representative Mary Ellen Connelly, Chair 
Long Range Planning Joint Subcommittee 
State Capitol, Capitol Station 
Helena, MT 59820 

Re: C & A Grant # 0456 

Dear Madam Chair: 

Phone: (406) 547-3803 
Fax: (406) 547-2294 

Community Video Production Project 

The Montana Public Television Association wishes to thank you and the other 
members of the Joint Subcommittee for hearing our testimony on January 25, 
1991. I am also happy to comply with the request made at that time for 
written testimony and additional information on low-power television stations 
(LPTV) . 

In August 1986, Meagher County Public Television (MC-PTV) began broadcasting 
to the rural community of White Sulphur Springs, Montana. It was the first 
low-powered public television station in Montana. I went to the first 
organizational meeting of volunteers because the idea of a local TV station 
intrigued me. At this time, I knew absolutely nothing about television and 
sincerely believed it came into my living room by some mystical magical 
method. I left that meeting with a computer terminal and the dubious title of 
Station Coordinator. Little did I realize that I was embarking on the 
adventure of a lifetime! 

In the following years, I have watched this grass-roots effort take hold in 
rural Montana and LPTV stations grow in size and number. At the end of 1991, 
there will be eleven LPTV stations serving over 50,000 rural Montanan's. Now, 
as station manager of MC-PTV and vice-president of the Montana Public Tele­
vision Association, I have learned a great deal about uplinking, downlinking, 
time-base correctors, transponders and descramblers and find them not at all 
mystifying or magical. 

The magic is now in the faces of the students you saw on the taped testimony 
as they gather before Journalism class to discuss broadcast deadlines and on­
location segments for their next production. 

We ryope that you will support our grant application and help the Montan Public 
Television Association provide the training that is needed in these rural 
public television communities. 

Thank you for your time and consideration of our project. 

~.lY YOU/j /~/ 
··-70gc.-u ~. 1 ~\ 

-- - - --~":T- I~' 
- Brend'; Y.' Hawkins I 

Vice President 

Enclosures 
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MONTANA PUBLIC TV ASSOCIATION, 
Written Testimony 

INC. 

Community Video Produotion Projeot 
Grant # 0456 

The Montana Public Television Association is a statewide consortium of non-commercial 
public broadcasters. Most of our membership is comprised of low-power television 
stations (LPTV) located in geographically remote areas in Montana. These LPTV 
stations provide the only over-the-air distribution of PBS programming to their rural 
communities and are primarily operated by local volunteers. Although all LPTV 
stations are independently owned, collectively they provide a distribution system for 

• Montana and regional productions. All LPTV stations have the technology required to 
broadcast programming "live" or by video tape. 

• All of the LPTV sites that are members in MPTVA are non-profit 501(c)(3) corpor­
ations or located in public schools or community colleges and are thereby non-profit 
entities. Their individual budgets range between S7,400/year to around S24,OOO/year 
and therefore, have very few dollars to allocate to the production or acquisition of 

• cultural and media arts programming. The PBS cultural programming that these 
stations have been providing their viewers (Great Performances, Alive from Off 
Center, American Playhouse, Live from Lincoln Center, International Tchaikovsky 

• Competitions,etc.) has heightened the awareness of the Arts in these communities. 

.. 
Unfortunately, PBS programs made by Montanans or about Montana are few and far 
between (less than 2 hours per year). " 

There is a great need for Montanans to know about their own art and culture. The 
MPTVA believes that all of the LPTV sites would begin to produce this kind of pro­
gramming and would broadcast Montana programming if they had some production 

.. instruction and an easy way to access Montana productions. The MPTVA is committed to 
helping take these stations to the next step in their development by helping them to 
produce cultural programming through its Community Video Production Pilot Program. 

.. 
It is the intention of the MPTVA to establish a community video artist residency 
program to train LPTV station personnel and members of their communities in video 
production and post-production techniques. The project will concentrate on program-
ming that has cultural, historical, artistic or creative content. Special emphasis 
will be given to broadcast formats and low-cost production methods. Each site will 
make at least one segment on their residency to be edited into an hour program for 

.. broadcast and distribution through MCAT, KUSM, Bravo, and LPTV stations at the end of 
the project . 

.. The focus for the first year will be on the communities of White Sulphur Springs, 
Pablo, Plains, and Hamilton which have LPTV stations and Missoula through Montana 
Cable Access Television (MCAT). These entities together serve approximately 38,700 
people in four counties and the Flathead Indian Reservation. The focus for the 

~ second.year will be Bridger, Browning, Chinook, Whitehall, Boulder, Thompson Falls 
and Colstrip. These communities serve approximately 14,590 in 5 counties & the 
Blackfeet Indian Reservation. 

Although all of the stations have the technology required to broadcast live or taped 
.. programming, most do not have the expertise to produce programming except on a 

primitive level, relying on essentially untrained high schoolers or community members 
that cover athletic events or school news segments. The larger stations located at 
Salish Kootenai College and Bitterroot Valley TV in Hamilton, Montana have broadcast 



production and post-production equipment and do make local programs but, they are 
often unable to reach out to their communities and train community members in 
production due to lack of time or budget. The smaller stations are even more in need 
since they lack production and post-production equipment as well as expertise. 

It is believed that all stations would produce more programming if a way could be 
found to train community members, students etc. in low-cost production and post­
production methods. And if production and post production equipment could be maue 
available for their use for a extended period of time the quality of these 
productions would increase. The Community Video Production Project will accomplish 
both of these goals. 
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MONTANA PUBLIC TV ASSOCIATION, 

Organizationa1 Background 

:,~ --:.: I-~ .$-9 I 
INC . rl5..L~:--yt{ ({in k<- t\~ 

The Montana Public Television Association (MPTVA) was organized and incorporated in 
May of 1988. It is a 501 (c)(3) organization with no paid employees at this time. 

• It is a statewide association whose members include non-commercial public broad­
casters at ten rural sites. Nine of these sites are low power television facilities 
(LPTV) funded through the Federal Department of Commerce's, National Telecommunica-

• tions and Information Administration, Public Telecommunications Facility Program 
(NTIA/PTFP) for construction of community owned and operated stations. These LPTV 
sites broadcast to over 40,000 rural Montanans, including two Native American Reser­
vations. All of the LPTV public broadcasters are affiliated with Rural Television 

• System who provides centralized program switching and a LPTV program clearance 
service for the LPTV stations. 

.. The mission of the MPTVA is: 

1) to form an association of independent non-profit governmental or educational 
broadcast entities interested in the distribution of educational programming to all 

ill Montanans. 

2) to act as a liaison between independent producers of regional programs and inde-
• pendent non-commercial broadcasters in Montana. 

3) to institute a cost-effective means of distributing and broadcasting Montana or 
.. regionally produced programming. 

4) to provide a means for communication between members and State, Regional, and 
National Public Telecommunications entities. 

5) to provide a means for communication between members and. other interested organ­
izations on current issues of mutual interest. 

The MPTVA is an relatively new organization and has spent the first two years of its 
existence concentrating on communication between broadcasters and establishing itself 

• as a 501 (c)(3) non-profit organization. To this end we have co-sponsored two annual 
conferences with RTS at Salish Kootenai College for LPTV stations and others inter­
ested in non-commercial broadcasting. 

In 1969 the MPTVA sponsored the first meeting of regional Public Broadcasters to 
discuss the future of Public TV in Montana. Attending the meeting were Jack Hyyppa 

.. and Marilyn Wessel, KUSM, Bozeman, MT (Montana's Full Service Public Broadcast 
station); David Wilson, KUFM, Missoula, MT (Public Radio); Claude Kistler, KSPS, 
Spokane, Washington (Full Service Public TV); Lee Good and Dan Tone, RTS,Carson City, 
Nevada; Clara Pincus, BVTV CLPTV); Frank Tyro, SKC Public TV (LPTV), Pablo, MT; B.J. 

~ Hawkins, MCPTV (LPTV), White Sulphur Springs, MT; Robert E. Saunders, MCPTV (LPTV), 
White Sulphur Springs, MT. 

.. In 1990 the MPTVA submitted a sister grant application with KUSM to NTIA/PTFP to 
provide funding for Automated Satellite Receive Systems that would enable 22 rural 
communities utilize cultural programming from KUSM's KU-Band uplink. The MPTVA grant 

~ contained a letter of support from Montana Governor Stephens an was subsequently 
endorsed by Montana Senator Conrad Burns, Washington,DC. (This grant was not funded 
in 1990 but has been modified and resubmitted to NTIA/PTFP in January 1991) 

_ In September, 1990 the MPTVA applied for a Cultural and Aesthetic Grant for a $44,087 
to establish a community video artist residency program to train LPTV station, com-

., 



munity members and school-age children in video production and post-production 
techniques and to set up a distribution center for the broadcast of the production 
made during the project. This project, the MPTVA Community Video Production Pilot 
Project has been r~commended to the Montana State legislature for $10,000. 

The MPTVA also publishes an annual Ne~sletter to keep our membership and others on 
our mailing list informed about each 6ther, the Association, and other items of 
state-wide interest. (In 1991 it will publish its newsletter three times.) 

At the last Board of Directors Meeting the directors decided unanimously to begin 
implementation of our outreach to Montana producers by including them in their own 
category of membership at the reduced rate of $2S.00/year. Station/Institution mem­
bership dues are sSO.OO/year which at the present is the MPTVA's only financial 
support. The MPTVA recognizes its need for additional support beyond membership dues 
and has mnde a commitment to pursue additional funding for operational support to 
establish a tape distribution program to secure the broadcast and distribution rights 
of Montana video artists works through the MPTVA Montana Productions Distribution 
Program. 

The association will also pursue additional funding for its MPTVA Community Video 
Production Pilot Program which will concentrate on the production of cultural pro­
gramming in nine LPTV sites and one Community Cable Access site over the next two 
years. To this end, the MPTVA has made application to the National Allaince of Media 
Arts Centers (NAMAC) for an additional $10,000 for general operational support of the 
Community Video Production Project. ." 

The MPTVA is also working with Plains Public Television to establish a state cert­
ified curriculum for media arts for grades 7 - 12. 

The MPTVA submitted a revised version of last year's grant to the Department of 
Commerce (NTIA/PTFP) to provide funding for an Automated Satellite Receive System 
that will enable six rural LPTV communities to utilize cultural programming from 
KUSM (KU-Band uplink) located on the campus of Montana State University in Bozeman, 
Montana. This will enable all LPTV sites included within the grant the ability to 
receive Montana-made cultural programming directly from KUSM (by downlink) and 
increase the awareness and exposure of rural communities to Montana and regional 
cultural productions. (This grant is supported by Governor Stephens and Senators Max 
Baucus and Conrad Burns.) 



Low-power Television Over-the-Air 
Delivery System 

Located around the United States are Public Broadcasting stations that have 
the capability to deliver programming to the PBS satellite, S.pacenet I. 
This is called uplinking. 

Located around the state of Montana are low-powered television stations 
that are licensed by PBS to take their programs from Spacenet I. 
This is called downlinking. 

The low-power TV stations (LPTV) are also allowed through a Distribution 
Agreement with KUSM in Bozeman, Montana to distribute this PBS programming 
to their rural communities. This is achieved through a transmitted signal 
which is received on home television sets throughout the community. 

A LPTV transmitted signal can reach a maximum radius of 20 miles. 

Regional 
Slal.wlde 

/'_ f, "='=" 

.Local .l.cM-pcMer 
TV station 

Satellite Distribution 

PBS 10 Sal.llil. 10 Communily 
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MONTANA LPTV Stations • MPTVA Members 

Station Information 

Meagher County Public Television, Inc. 
K57CX Channel 57 
Box 503 
White Sulphur Springs, MT 59645 
Contact: B.J. Hawkins, Station Coordinator 
Phone: 547-3803 in WSS 

721-0782 in MSLA 

Chinook Public TV 
K14AS Channel 14 
Box 1343 
Chinook, MT 59523 
Contact: Jack Matteningly 
Phone: 466-5838 (W) 

SKC Public TV Project 
K25CL Channel 25 
P.O. Box 117 
Pablo, MT 59855 
Contact: Frank Tyro 
Phone: 675-4800 

Bitterroot Vallley Public TV 
K21AN Channel 21 
?O. Box 588 
Hamilton, MT 59840 
Contact: Tony Swallow 
Phone: 961-3692 

Plains/Paradise Public TV 
K21CA Channel 21 
900 South Central 
Plains, MT 59859 
Contact: Jean Morrison 
Phonel 826-3600 

Bridger Public TV 
Box Q 
Bridger, MT 59014 
Contactl Bud Condrey 
Phone: 622-3635 

Whitehall Public TV 
Box 487, 113 W. Legion 
Whitehall, MT 59759 
Contact: Dale Davis 
Phone: 287-3762 

Colstrip Public TV 
Box 272 
Colstrip, MT 59323 
Contact: Judy Anderson 
Phone: 748-2920 

Approximate 
Areas Served Population Served 

WHITE SULPHUR 
PARTS OF MEAGHER 

COUNTY 

CHINOOK 

PABLO 
RONAN 
ST. IGNATIUS 

CORVALLIS 
DARBY 
HAMILTON 
STEVENSVILLE 

PLAINS 
PARADISE 

BRIDGER 
FROMBERG 

WHITEHALL 

COLSTRIP 

1,200 

,--, 
~.~: -~ 

'1/ /7 . (I,' .' , 
:..; r:~ / ' ,(I /' ; (' ! l ,J) " ','1"/' ... ",,­
.L~_"" .. ' _! :!'~~' r = _ ,~", 

'.J 

1,600 

6,000 

20,000 

2,500 

1,193 

3,000 

4,000 



Station Information 

Browning Public TV 
P.O. Box 610 
Browning, MT 59417 
Contact: J.R. Clark 
Phone: 338-2755 

Station Information 

Boulder Public TV 
Box 146 
215 North Madison 
Boulder, HT 59632 
Contact: Ralph Simons 
Phone: 225-3820 

Thompson Falls Public TV 
Box 1027 
Thompson Falls, Mt 59873 
Contact: Carla Parks 
Phonel 827-3277 

Areas To Be 
Served 

BROWNING 

LPTV's Broadcasting Soon 

Approx. Population 
To Be Served 

1,226 

Areas To Be Approx. Population 
Served To Be Served 

BOULDER 1,571 
CLANCY 
MONTANA CITY 

THOMPSON FALLS 2,000 
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BySueO'Connell 
Montana Arts Council 

Tune in TV in White Sulphur 
Springs and you might catch local 
students doing a news show. In the 
Bitterroot Valley, you could watch 
a weekly show on local issues. And 
on much of the Flathead Indian 
Reservation, you could follow 
classes on the Salish and Kootenai 
languages. 

These communities-along 
with Plains and Chinook-operate 
low-power stations that air both 
Public Broadcasting Service 
programs and locally produced 
shows over a limited viewing area. 
As affiliates of the Rural Television 
System, they can snare PBS 
programs from a satellite to bring 
such favorites as "Masterpiece 
Theatre," "Sesame Street," and 
"American Playhouse" to areas 
that generally don't have access to 
public television. 

''The thing thatmostpeople tell 
• us isthatit's an extremely valuable 

. alternative," says Frank Tyro of 
Salish-Kootenai Public TV in 
Pablo. "It's basically expanded the 
horizons of alot of people." 

And Jean Morrison says support 
forthe 15-month-old station in 

12 

Plains has been growing, "because 
people are aware of the good 
programbptions they have." 

FedenU grants, matched by local 
funds, have financed construction 
of the stations for areas that don't 
have direct access to PBS program-

"It's basically expanded the 
horizons of a lot of people. " 

mingo white Sulphur Springs was 
the first Montana community to 

.l ••• 
operate Its own mInI-statton, 
starting tip in 1985. Plains was the 
latest station to goon the air, in May 
1989. 

Stations also are expected to start 
up soon in Bridger, Browning and 
Whitehall. Seven other communi­
ties-Boulder, Choteau, Colstrip, 
Forsyth, Fort Ben ton, Harlowton 
and Thompson Falls-have 
received grants and are in the 
process of raising matching funds. 

"These little stations just keep 
growing," says BJ. Hawkins of 
White Sulphur, whowasinstru-

• 

mental in getting the Meagher 
County Public TV station off the 
ground. 

The stations all have the option 
of airing locally.developed pro­
grams ranging !Tom tape-delayed 
broadcasts of school sporting 
events to shows concentrating on 
local issues. 

Salish-Kootenai TV, for ex -
ample, has done Indian language 
programs, as well as shows exam­
iningthe Salish and Kootenai 
cultures and Indian perspectives 0 

child-rearing and parenting. 
Volunteers at Bitterroot Valley 1" 
(BVTV) have put together pro­
grams on topics ranging from 
vermiculite minin g to jail planninl 
water use and forest management 
policies. 

"That really provides somethin 
that you can 't get anywhere else," 
Clara Pincus ofBVTV says of the 
localprognuns. BVTV is the third 
largest station in the Rural Televi­
sion System, covering an area that 
reaches an estimated 20,000 
viewers from Darby to Lolo. The 
station, which leases studio space 
the Ravalli County Electric Coop· 

RURAL MONTAN 



erative building in Corvallis, has its 
own cameras and editing facilities. 

Smaller stations with fewerre­
sources spend less time doing their 
own shows. Morrison says the 
Plains station hopes to work with 
the University of Montana to have 
graduate students help local 
volunteers write, produce and edit 
shows. 

"There's infmite potential," she 
says, "butof course itcomes down 
to not having the expertise or 
money." 

All the stations started up and 
operate on volunteer help, although 
the Pablo station benefits from 
work done by students at Salish­
Kootenai College. The stations also 
benefit from the Rural Television 
System, a non-profit corporation 
based in Reno, Nev., that supports 
the development and operation of 
mini-stations. 

RTS was created by Lee Good 
and Dan Tone, two Montana State 
University graduate students who 
envisioned bringing public televi­
sion to rural areas. Knowing small 
communities couldn't afford the 
profession en gineering staff 

''Who would thinkw.e could sit 
here inour Uvingroomandenoy . 
the New YorkPhilhannonic 
Symphonic, Madame Butterfly 
and Masterpiece Theatre l" 
•••• 11 

needed for PBS station status, they 
designed a fully automated system 
that uses satellites and robotic 
techniques. 

RTS provides an automatic 
"switching" service that starts and 
ends the PBS programs and allows 
time for local messages. 

"No one has to be there to do 

anything," Hawkins says. "It's all 
done by remote control, by com­
puterand by phone lines." 

Those involved with the stations 
say response has been good, with 
viewers expressing theirapprecia­
tionforthealtemativespublicTV 
presents to commercial program­
ming. 

"We get wonderful letters from 
people," BVTV's Pincus said, 
citing several that praise the station 
and its programs. 

"Who would think we could sit 
herein our living room and enjoy 
the New YorkPhilharmonic 
Symphony, Madame Butterfly and 
Masterpiece Theatre?" wrote one 
viewer. 

Wrote another: "My heart soars 
like a hawk. Yoursignalcome.sto 
meatlast" 

BVIVVolunteer HelmutMeyeroperated thestation's3/4' videocamera while Bitterroot musicians provide live entertainment during first 
on-air fund raisingdrive, which raisedover$5,CXX). (Left to right: MaxineNes, Gina Schofield, LouRittchey, Bill Molenda, Darryl Oster.). 

SEPTEMBER, 1990 13 



MISSOULA SYMPHONY ASSOCIATION 
Grant Number 0470 Testimony 

January 25, 1991 

Madam Chair, members of the Committee, for the record, my name is 

Phyllis Shovelski. I am a proponent, volunteer and Past President of the 

Missoula Symphony Association Board of Directors in Missoula. I am 

testifying on behalf of grant number 0470 requesting funding for a 

special project grant to "conduct a search for a professional manager with 

expertise in fundraising, board development, long range plannjng. 

volunteer organizing. advocacy techniQues. educational activities, 

adminstrative skills. financial knowledge, committee relationships 

marketing and concert production". This grant number 0470 would 

assist the Missoula Symphony Association in offering a manager a salary 

in line with the State's other symphony managers. 

Since the inception of the Missoula Symphony Orchestra, thirty-six years 

ago, most of the planning has centered on the artistic side of the 

Association. Now, the Missoula Symphony Association wishes to address 

the administrative side. 

In order to complete the maturation process, the Association needs to hire 

a profeSSional, full-time manager with wide business knowledge. This 

requires offering a competitive salary in line with other orchestra 

mangers across the State, for example the Billings manager is paid 

$18,500, Great Falls, $21,000 while in Missoula the pay is only $10,500. 



page 2 

By offering a competitive salary , we will attract a professional manager 

and thereby, begin to fulfill our Five Year Plan. The five main points of 

that plan are: 
1) STRIVE FOR EXCELLANCE IN LIVE CLASSICAL SYMPHONIC CHORAL-ORCHESTRAL 

PERFORMANCE. 

2) TO INCREASE COMMUNITY INTEREST IN AND UNDERSTANDING OF ORCHESTRAL AND 
CHORAL SYMPHONIC MUSIC. 

3) TO EDUCATE YOUNG PEOPLE IN MISSOULA ABOUT ORCHESTRAL AND CHORAL 
SYMPHONIC MUSIC. 

4) BUILD AN EFFICIENT AND EFFECTIVE ORGANIZATION TO FULFILL THE SYMPHONY 
ASSOCIATION MISSION. 

5) TO DEVELOPE LONG TERM FINANCIAL STABILITY. 

By hiring a professional manager we would be well on our to to acheiving 

point four and piont number five. 

To assure economic stability for the Association the plan includes the 

organization and administration of Endowments, Individual Contributions, 

Corporate Contributions, Foundation Contributions, Memorials and 

Tributes. By hiring the right manager, The Association will realize all 

elements enumerated. 
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To complete this project, we must achieve these tasks: 

1) Advertise for a manager with expertise in fund development, grant 

writing, budget coordination, financial knowledge, supervisory 

capabilities, marketing, long-range planning, volunteer activities, board 

development and the ability to interrelate with Missoula's civic, cultural 

and arts associations. 

The Missoula Symphony Association is an all volunteer organization. All 

board of directors are volunteers. The only salaried employees are the 

manager and part time office help. If we are to continue in our growth and 

service to the community of Missoula we need to progress with a full 

time, top notch manager. 

With a professional manager, the Association will gain increased 

capabilities determined by advancing board development, incorporation of 

long-range planning, volunteers and volunteer hours, volunteer projects, 

expanding our list of guest artists, improve fund raising, amplified 

advocacy techniques, multiplying educational activities, efficient concert 

production, identifying new grant sources. 

As a matter of record, the Missoula Symphony Association currently 

provides 5 concerts a season to an audience of over 5,315. One repeat 

concert with an audience of 800. Two Free Children's Concerts serving 

more than 2200 local school children. Three free Master Classes with 

internationally known artists serving up to 400 students and guests. 

And, free concert preludes, detailing the concert music, along with other 

activities and events. 
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The Association members and Board of Directors feels that if we could 

acquire a full time manager, that with one year of financial assistance, 

that manager would more than pay their own way. Their fund raising 

skills would then pay the additional salary. 

The Missoula Symphony Association is an active and committed group of 

volunteers. We are committed to the growth and betterment of our 

symphony, of our chorale, of our students and the community of Missoula. 

But, we are also a busy group and feel that we could accomplish more 

under the direction of a full time professional manager. And, need the 

assistance of Grant number 0470 to start towards our goals. 

(DISTRIBUTE PRESENTATION FOLDERS, ASK FOR QUESTIONS.) 



Annual Childrens Concert 

Once a year, the Association invites fourth 
grade children from the entire area to a free 
performance of the Symphony Orchestra. 

Cooperation by the Wilma Theatre, the many 
school districts and Beach Transportation 

make this event possible. The MSA 
plans to expand to at least two Preludes 

Creative Organization. . . consecutive concerts a year to 
meet the demand by so 

To enable concert 
goers more fully to 

many young people. appreciate the concert, 
the MSA offers a "Prelude" 
before each concert. At the Pre­
ude, various experts on music discuss 
the evening's repertoire. 

Master Classes The Missoula Symphony Association actively pursues Reduced Ticket Prices 

Desiring to make the bringing classical music to all parts of the community and The MSA enco.~rages attendance at concerts 
talent and skill of guest artists .... . " by senior citizens and students and offers 
available to young musicians, to people whose famlhanty with classical musIc vanes. reduced ticket prices for these groups. 
the MSA sponsors Master Classes. University students have especially 
By invitation, several local musicians Orchestral and choral music is a vital piece of our cultural responded to this effort. 
perform a short work which the visiting 
master critiques. 

The Missoula Symphony Chorale 

The Chorale, a mixed chorus of more than 75 
amateur singers, performs once or twice each 
season with the Missoula Symphony Orchestra, 
and presents one additional major concert. The 
Chorale's repertoire encompasses the major 
choral classics, as well as a variety of ligher sacred 
and secular choral works from all historical 
periods, including some pieces from Broadway 
musicals. 

Young Artist Competition 

Every second concert season, the Association 
sponsors a Young Artist Competition. Young 
musicians throughout the region and the nation 
enter, not only to win scholarships but also to earn 
the chance to play with the Symphony Orchestra. 

fabric. However, the music is only accessible to many in 

Western Montana due to substantial efforts including 

the following: 

The 
Symphony Guild 

.. . Good for Missoula. The Symphony Guild benefits 
both the community and the 
Association through providing music 
scholarships to U of M students and 
matching that support to the Association. 
Also, the Guild presents a yearly Children's 
Concert, a successful Christmas House Tour 
and generously assists Orchestra Members. In 
addition to many other fine programs, Guild 
Members provide regular opportunities to learn 
more about classical music, composers and 
performers. 

KUFM Public Radio Broadcast 

The staff at KUFM radio have received special 
training in recording large orchestra per­
formances. After recording each concert, they 
broadcast it to a large Montana radio audience. 

Five 
Concert 
Season 

From November 
to May, the Associa-
tion presents five concerts, 
with internationally known 
guest artists. One of the five con-
certs is a Pops Concert. The orchestra 
performs two additional concerts, a Chil­
dren's Concert, and a repeat concert. 
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Phil Smith, Consultant! President 

Rick Hilmes, Architect! President-Elect 

Caryl Klein, Homemaker !Vice President 

Doug Koch, C.PA,/Treasurer 

Missoula 
Todd Kaye, Musician I Secretary 

Symphony Phyllis Shovelski, Consultant! Past-President 

Association Carol Barney, Symphony Guild President 

Lois Blevins, Homemaker 

Lani Brewer, Homemaker 

Don Carey, Chorale Director 

lIly Daer, Teacher I Orchestra Representative 

Peter Dayton, Attorney I Orchestra Player 

Greg Devlin, Insurance Rep, 

James Eversole, Retired I Professor I Composer 

Robert Flum, Music Department Representative 

Jc. Garlington, Retired I Attorney 

Janet Haines, Chorale Representative 

Donna Heilman, Homemaker 

Board of Directors 

Joseph Henry, Music Director I Conductor 

William P. Jones, Business Owner 

Jim Kriley, Dean, U of M's Fine Arts 

Sophie Lambros, Homemaker 

Keith Lokensgard, Transportation Broker 

Janet Mallick, Realtor 

Jack Patterson, Attorney 

Bob Ranstrom, Technical Coordinator 

Ann Stromberg, Travel Agent 

Jeremy Thane, Attorney 

1Wila Wolfe, Realtor 



A Clear Focus 

The Missoula Symphony Association is well organized in 

its direction and its structure. The mission statement 

Mission 

To assure cultural enrichment essential 
to the quality of life in the Missoula area by 
providing live symphonic music of the highest 
possible quality for the community and oppor­
tunities for professional musical growth and 
development for the performers. 

reflects the role we play in the life of the community; the 

goals indicate our commitment to musical excellence, 

education and organizational and fiscal stability. 

Goals 

To strive for excellence in live classical 
symphonic choral-orchestral performance. 

To increase community interest in and understanding 
of orchestral and choral symphonic music. 

To educate young people in western Montana to appreciate 
orchestral and choral symphonic music. 

To build an efficient and effective organization to fulfill the 
symphony association's mission. 

To develop long-term financial stability. 

Objectives 

Each year, the Board of Directors reviews and compiles a 
statement of operating objectives designed to implement 
the goals. 

mission statement 
and goals 



i,1usical Excellence 

Leadership 

';e Missoula Sym-

Musicians 

The orchestra is composed of musicians who have 
very high levels of musical skill, with many members having 
up to forty years of experience. The presence of the Music 
Department at the University of Montana has a significant impact in 
that many ofthe music faculty are first chairs in the orchestra and coaches 
for their sections. All are extremely dedicated to their music and to the 
performance of symphonic works. 

:Jhony Association is 
The excitement of musical excellence comes from the · 'lrtunate to have a nationally 

..,own music director and con­
Juctor. Dr. Joseph Henry received combination of highly talented musicians and outstanding 

· . is degrees from Eastman. He studied 
i.Jr four summers with Pierre Monteux, 
spent two years on a Fulbright grant in Vienna 

musicalleadelShip. The Missoula Symphony Orchestra, 

with seventy-five members, is one of the largest orchestras · nd extended his studies with a variety of other 
"lasters. Additionally, Dr. Henry has broad teaching 
experience and is a composer. Currently, he holds a faculty in the Northwest. 

osition at the University of Montana . .. 
rlis musical and conducting experience covers the country, from 

.. Jhio University to the Utica Symphony, from chamber orchestras in 

.ontana and New Mexico to guest conducting in Wisconsin, Stuttgart, New 
York, Holland and Austria. 

~r. Henry has the unique ability of bringing out the best in the performers. He said, "Our 
orchestra ever extends its abilities through the dedication and inspired music making of the 
lusicians." His style as music director creates the encouragement for this to happen . ... 

"The Missoula Symphony Chorale is fortunate in having Donald Carey as its conductor. Mr. Carey studied 
.nd sang with the Robert Shaw Chorale and brings that stamp of excellence to Missoula. Carey has also 
studied conducting with the Wiesbaden Opera in Germany . 

• he community benefits from Mr. Carey's many talents. In the 1970's, Mr. Carey was instrumental in bringing the Robert 
Shaw Chorale to Missoula. He instituted the "Vienna Program" atthe University of Montana whereby participating students 
tudy for a full quarter in Vienna. In 1987, he created the International Chorale Festival in Missoula, and three years later, he 

l119ain brought choral groups to Missoula from all over the world. 



Guest Artists 

Kathleen Battle, Vocalist 

Judith Blegen, Vocalist 

Bonita Boyd, Flutist 

James Busswell, Violinist 

Jan DeGaetanL Vocalist 

Franco Gulli, Violinist 

Ani Kafavian, Violinist 

Jeffrey Kahane, Pianist 

Panayis Lyras, Pianist 
Each season, the Association brings in several guest 

artists, performers who have wortd class status due to 

their musical ability. This not only enhances the excellence 

of the music for the orchestra and chorale members, but 

also provides an opportunity for the community to hear 

stunning virtuosity. Over the past decade, the list of guest 

artists has included the following: 
Ursula Oppens, Pianist 

Christopher O'Riley, Pianist 

Leslie Pamas, Cellist 

Santiago Rodriguez, Pianist 

Leonard Rose, Cellist 

Marcy Rosen, Cellist 

Robert Shaw, Conductor 

Eleanor Steber, Vocalist 

Richard Stoltzman, Clarinetist 

Allen Vizzutti, Trumpeter 

Carol Wincenc, Flutist 
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Planned-Giving 
Program 

We encourage you to consult your financial 
advisor. Missoula Symphony board members, 
who represent the legal and financial community, 
will work with interested donors in complete 
confidentiality so that the program is mutually 
beneficial. 

'1bu can assist the Missoula Symphony's tradition of 

outstanding symphonic and choral music by participating 

ortfolio of Planned-Giving Programs has been 
;igned in such a manner so as to give you 
eral different options in planning your financial 
ectives. The following list represents some of 
fully outlined programs in the portfolio. 

etime Giving: 
Personal Property 

Cash 
Real Estate 

Life Insurance 
Securities 

laritable Income Trusts 

e-Income Gifts 

ase contact the Symphony office for this 
tfolio and additional information. 

MSA Office 
721-3194 

Board Officers 
Financial Development Officer 

in one of its Planned-Giving programs. A portfolio, outlining 

the various w~ you can provide financial support, is 

available in the Symphony Office. 



Symphony 
Foundation 

Board of Directors Symphony 
Guild 

Business Manager 

Office Staff 

Chorale Conductor 

Vocalists 

Music Director 

Missoula 

Symphony 

Association 

Orchestra Members 

financial Development 
Membership 

Season Ticket Sales 
Long-Range Dev. 

Corporate Sponsors 
Fund Raising Events 

Education Committee 
Master Classes 

Children's Concerts 
Young Artist Compo 

Newsletter 

organizational 

chart 

1990-91 

Ed. Outreach 

Nominating Committee 
Recruitment of 

new Board Members 
Nomination of MSA officers 

Concert Committee 
Preludes 
Social 

Guest Artists 
Box Office 

Marketing Committee 
Season Ticket Brochure 

Concert Advertising 
Public Relations 

Concert Program Advertising 

Budget Committee 
Reviewing of monthly invoices 

Review Financial Statement 
Review Annual Budget 



Missoula Exciting 
Tradition 

Symphony 
~Association 

Since 1907 
Established for most of 

this century, the Missoula 
Symphony succeeds due to 

the commitment, hard work, and 
generous contributions of the people in 
western Montana. 

:.J • 

LSolid Tradition 
Solid future 

i .. 

.. 

Clearly Focused 
Having clear goals for the coming year, the Missoula 

Symphony is well organized to fulfill them. 

Good for Missoula 
The Missoula community and 

western Montana benefit significantly 
from the numerous programs and services 

of the Symphony. 

Musical Excellence 
First-class musicians, a nationally known musical director / conductor 

and world renowned guest artists make the Missoula Symphony 
Orchestra among the best orchestras of its size in the country. 

Broad Community Support 
A very wide cross section of the community involve themselves with the 

Symphony, on its Board of Directors, as players, as members of the 
Chorale, as Trustees or as members of the Symphony Guild. And, 

further involvement comes from the Mendelssohn Club and 
University of Montana members of Mu Phi Epsilon. 

Fiscally Solid 
The MSA, with its well-managed budget, has initiated a process for building a 

long-term endowment. 

We Need You 
You may help in many ways: 

• As a participant 
• As a contributor 

• As a volunteer 
• Or become involved in long-range financial development by donating your skills, time and expertise. 

• Be a partner with us as the Missoula Symphony Association moves into the future. 
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PLEASE LEAVE PREPARED TESTIMONY WITH SECRETARY. WITNESS STATEMENT 
FORMS ARE AVAILABLE IF YOU CARE TO SUBMIT WRITTEN TESTIMONY. 




